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Abstract 
Dette projekt søger, med udgangspunkt i Woody Allens film Vicky Cristina Barcelona (2008) at 
redegøre for hvordan kærlighed, forhold og kønsroller bliver fremstillet og forhandlet i filmen. 
I projektet bliver karaktererne i filmen repræsentanter igennem de forhandlinger og normer 
der bliver artikuleret i det kontemporære vestlige samfund. Ved hjælp af Judith Butlers 
teoretiske ramme, som blandt andet indeholder den heteronormative matrix, søger projektet 
at reflektere og analysere de omkringliggende normer og forhandlinger der omkranser forhold, 
kærlighed og køn. Anthony Giddens perspektiver på kærlighed, forhold og forventninger til køn 
samt Alain Badiou og Pascal Bruckner filosofiske overvejelser i henhold til kærlighed vil 
understøtte Butler i analysen af projektets empiriske materiale. 
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1 Introduction 
This project deals with how people in the contemporary Western society explore love, 
relationship and gender norms through the heteronormative matrix and how these are being 
negotiated. This is based on the great transformation, revolving love, that has taken place 
throughout the last 200 years. Prior to the 19th century, extended families were the norm of 
how to create a family. Marriages were often based on economical and practical circumstances, 
rather than notions of love. In the 19th century and onwards, due to changes in social structures 
and other circumstances, the ‘nuclear family’ and marriages based on love became the norm. In 
contemporary Western societies, the ‘nuclear family’ is still assumed to be the ideal family 
constellation but it is not seen as the only way. In theory, 37 different family constellations can 
be made (Systime 2016), and same-sex marriages and relationships are becoming legally 
accepted in several countries.  
Through public debate, it seems as if society has become more acceptable towards the idea of 
how relationships do not have to only consist of a man and a woman and that the main goal in 
life is not just to marry and have kids. By being open to the possibilities of not adhering to what 
is expected, new constellations can be founded. Not only in relationships, but also in how we as 
humans see ourselves.  
It is seen that all over Europe, and even the United States of America, countries have allowed 
homosexual couples to marry. For some, this change is a step towards equality, for others it 
goes against everything they have been taught about gender and love. Furthermore, it is now, 
because of for example pop culture, more acceptable to act like the opposite gender. An article 
from The New York Times Magazine (2015) discusses in detail how gender and identity has 
become something that people in the media are talking about. The article mentions women 
behaving promiscuously, or men releasing “a rock record that combines a male voice with a 
perspective that still sounds like a woman’s” (New York Times Magazine 2015), and because of 
these recent changes in social structures and the discourses these has brought with them, it is 
interesting to investigate the fluidity of love.  
Some social discourses dictate what a man and a woman should do. Not what they could do. 
Gender and sexuality identification are believed by some not to be fixed entities and can change 
throughout life. Some will argue that we are born with a sexuality and we are by default 
gendered because of our anatomy. Others will argue that gender is not simply based on 
anatomy and gender is something that we feel from deep inside and decide ourselves. Gender 
and sex are two different aspects of a person - one is believed by some to be something you 
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yourself can decide and the other is based on organs. However, with sex and gender, a rulebook 
of what is expected people to do and how to behave is given (Our Bodies Ourselves, 2014). 
This line of thought can be challenged by stating that gender is not something that we are, but 
something we decide to be. Questioning what is already existing in society regarding how to be 
a gender, a new discourse build on acceptance seems possible. It is this possibility of challenging 
what is expected of us, that makes the foundation of this project. 
1.1 Motivation 
The motivation for writing this project stems from an interest in acknowledging the conception 
of love, relationship and gender roles in contemporary Western societies. This 
acknowledgement is based on how all people are different and therefore there will be different 
interpretations of what love is. Based on ideas of how gender and sexual attraction are fluid, 
the project group finds it important to investigate the different kinds of ways to find love and 
to question the norms for a relationship between consenting adults in contemporary Western 
societies. 
1.2 Problem Field  
In this project the project group are aiming to explore and challenge assumptions on gender 
roles and norms structured around how to be a man and a woman. In our opinion, even though 
there has been a great transformation and emancipation in the various expectations and values 
ascribed to the different genders (Giddens 1992) - there still exists different expectations in 
how to behave and how to be a ‘real’ man and a ‘real’ woman. Different norms dictate how to 
be a man - an almost naturalized distinction between femininity and masculinity has been 
constructed and affects how we acknowledge and behave according to gender. However, as 
written in the article from the The New York Times Magazine, gender roles have merged and 
because some women behave like men, the gender fluidity can confuse people (New York Times 
Magazine 2015). 
To investigate these subjects, our theoretical conceptual framework is based on the British 
sociologist Anthony Giddens work Transformation of Intimacy (Giddens 1992), the two French 
philosophers, Alain Badiou with In Praise of Love (Badiou 2012) and Pascal Bruckner with The 
Paradox of Love (Bruckner 2012). The American philosopher/sociologist Judith Butler’s Gender 
Trouble (Butler 1990, 2002) and Bodies that matter (1993) are used both as theoretical 
conceptual framework and as methodology according to how we have produced our analytical 
strategy using her terms. 
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Our empirical data are based on Woody Allen’s film Vicky Cristina Barcelona (2008). The film is 
about two young women from New York travelling to Barcelona for the summer. One of them 
is about to get married and the other one is single. They both fall in love with the same male 
artist and we follow their struggles of love, norms and gender roles during their vacation and 
until they return home to America. We use the film as a perspective on how love in the 
contemporary Western societies is unfolded and we use our theoretical conceptual framework 
to further elaborate negotiations and norms concerning love, relationships and gender roles. 
1.3 Research Question 
How are contemporary norms of love, relationships and gender roles negotiated within Vicky 
Cristina Barcelona? 
1.3.1 Sub-questions 
To elaborate the research question, the following four questions are based on the theoretical 
framework, which will contribute to investigate and conclude the question at hand.  
1. How can we see the effects of the Heteronormative Matrix in the struggles of the 
characters? 
2. How do the characters in the film relate to the matrix and how does this correspond to 
the social expectation of genders depicted in the film? 
3. What is taught to the younger generation by continuously upholding a specific discourse 
and how does this create the norm? 
4. How does the characters in the film experience love? 
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2 Methodology 
In this chapter the project group will explain the methodological choices made in the project. 
By choosing Vicky Cristina Barcelona (2008) as the empirical focal point the project group seeks 
to investigate the norms surrounding love and relationships.  The themes of the film are varying 
but the characters in the film struggle amongst each other, and within themselves. The aim of 
the project is to investigate how contemporary norms of love, relationship, and gender roles 
are being negotiated in Western societies within the film; thus we chose to look at theoretical 
writings of Judith Butler, Anthony Giddens, Alain Badiou and Pascal Bruckner. By using Butler 
as an analytical framework, the project group will be able to create an analysis of the main 
themes of Vicky Cristina Barcelona (2008) as the film reflects upon norms surrounding love and 
relationships, experimenting with one’s sexuality, expectations of gender and the upholding of 
norms. 
2.1 Theoretical choices  
In order to answer how the contemporary norms of love, relationships and gender roles are 
negotiated within the film the project group have looked to the work of Anthony Giddens, Judith 
Butler, Alain Badiou, Pascal Bruckner.  
Judith Butler’s theoretical work on identity formation, norms and negotiations and the 
‘heteronormative matrix’ will be used for the creation of the analytical framework the analysis 
of Vicky Cristina Barcelona is build upon. Throughout the film the audience will witness how 
the characters challenge and negotiate the norms surrounding love and the constellation of 
relationships and Butler’s work will enable the project group to understand and engage in 
analysis of these negotiations on the basis of Butler’s theoretical framework. 
In the following chapter on Butler’s theoretical work it will be illustrated, how gender is not 
natural but should be seen as something we perform, even though the idea of gender has been 
created in Western societies. Heterosexuality is seen as natural and through the 
‘heteronormative matrix’ the norms and expectations of heterosexuality are being reproduced 
and upheld. Butler criticises this matrix and questions how these gender norms are established 
and how society imposes these norms onto everyone. In relation to the film, Butler’s notion of 
gender norms and how society upholds the assumption that is of how attraction between 
opposite genders are the norm, is relevant to the relationships and negotiations that takes place 
in the film. According to Giddens, it can be argued that on the one hand, the individual is able to 
make a commitment and negotiate how love should be unfolded without emphasising gender. 
On the other hand, there is also the ‘heteronormative matrix’ that makes it difficult to act 
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according to one's own wishes and desires. This and can also bring anxieties to feel like a 
‘wrong’ person and create a fear of being excluded. Within the universe of Vicky Cristina 
Barcelona several of the characters struggle with adhering to the expectations expressed by the 
surrounding society while trying to follow their own understandings of what relationships and 
love should entail. Thus using Butler to analyse the negotiations and relations within the film 
will enable the project group to create an understanding of how the different characters 
respond to the heteronormative matrix. 
Furthermore, attention was drawn to Alain Badiou and Pascal Bruckner and their philosophical 
thoughts on the matters of love (Badiou 2012; Bruckner 2012). These two philosophers each 
have their take on how to define love and in which way one should be able to find it. The reason 
for bringing in philosophers to the project is because these scholars illustrates different 
perspectives on how love is being interpreted and negotiated within contemporary Western 
society. Giddens also has his take on love - his account on love is seen through history and how 
social changes has brought new meaning to sexualities and relationships constructions. 
2.2 Empirical choice  
Vicky Cristina Barcelona (2008) is relevant as a lens in which to view the negotiations of love in 
contemporary Western society. Throughout the film norms surrounding love and relationships 
are being negotiated in the discussions between the characters.  The film is relevant to the 
interest of the project group because the two female main characters depict different 
perspectives and behaviours in the endgame of love. The project’s aim is not to elaborate 
Allen's’ filmatic universe or his view on love as such. Instead the aim is to investigate how 
contemporary norms of love, relationship and gender roles are being negotiated in the film, and 
by using Butler as the conceptual analytical framework, Butler’s main concepts will be used to 
analyse important themes in the film.  
However, even though Woody Allen’s perspectives are not the project’s aim, it is important to 
put the film into a context of his universe to achieve a better understanding of the film. This can 
be seen in chapter four in the section Intertextuality.  
The film has been transcribed to be used in the analysis. The transcription of the film will 
function as an analytical tool for the project group to be able to analyse specific scenes and to 
make use of citations from the film in order to support the analysis. Furthermore, screenshots 
of specific scenes of the film will be featured to support the analysis as this will entail not just 
their words, but also the visual aspects. 
8 of 68 
2.3 Analytical Strategy 
This project’s analytical strategy has been constructed in the conceptual analytical framework 
of Judith Butler. Based on Butler, it was discussed how categories could be made to be used as 
analytical questions and how these categories could be the foundation of the analysis.  
Butler’s concern is about gender, sexuality, norms, identity etc. and not specifically about the 
notion of love, which is also important to the analysis. A fabrication of another category that 
would capture the ‘love’ theme was therefore needed. These categories and analytical questions 
are as follows: 
1. Heteronormative Matrix 
How can we see the effects of the heteronormative matrix in the struggles of the 
characters? 
2. Repetition of norms (Performative element) 
What is taught to the younger generation by continuously upholding a specific discourse 
and how does this create the norm? 
3. Gender expectations 
How do the characters in the film relate to the matrix and how does this correspond to the 
social expectation of genders depicted in the film? 
4. Questions on love 
How does the characters in the film experience love? 
Each subsection in the analysis is build upon these four analytical questions whereas the last 
section also sums up different important aspects of the analysis. 
The project’s main focus is thus not to analyse the film as such but to analyse how the characters 
negotiate norms and expectations of love, relationship, and gender roles. However, looking at 
the visual features in the film will support the analysis. Below will follow an in-depth 
description of how to analyse a film. 
2.4 Film analysis 
Analysing a film is comparable to analysing a book, or something that tells a story. They are 
similar in the fact that they both have a genre, for example, romance, comedy, or drama 
(Norwegian Digital Learning Arena). There is, however, a difference in that films require its 
audience to use more than one sense, like sight and hearing (Norwegian Digital Learning 
Arena). Also, since films are visual they can create a specific atmosphere in the audience, and 
bring out emotions differently than a novel would (Norwegian Digital Learning Arena). For 
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these reasons, when analysing a film one has to take into consideration all the visual and 
auditory aspects that can make people feel certain emotions, which can be seen as a supplement 
in how to understand the film.  
The first step in the analysis is character mapping, which is used to understand how the 
filmmaker, which in this case is Woody Allen, has developed and evolved his characters 
(Australian Centre for the Moving Image 2013). Taking notes while watching the film is an 
important part of the analysis, because it is easy to forget every detail of a character if you wait 
until the end to write down notes. If you take notes as you are watching the film, you will achieve 
a more concrete description of the characters because you see them and take notes in real time. 
The Australian Centre for the Moving Image has provided a list of categories that explains what 
should be in focus when taking notes and analysing the film.  
The categories relevant for the analysis are: key phrases, other personal traits, (motivations, 
fears, desires), and relationships with other characters (Australian Centre for the Moving Image 
2013). 
There are a few key words/phrases that some of the characters use throughout the film, which 
we will discuss in the analysis. They are significant because the audience keeps hearing it 
throughout the film, and it can therefore be argued that they have a special meaning. Other 
personal traits could be, for instance, educational background, childhood, or family 
background. Motivations, fears, and desires depicted through their thoughts and dialogue are 
the root of what the characters choose to do, and who to associate with. This is a relevant part, 
along with relationships with other characters, which will be the main part in the final analysis. 
The relationships among characters, romantic or not, are important in trying to find an answer 
to our main questions. 
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3 Analytical and Theoretical Framework 
In this chapter, Butler’s theoretical proposition on gender, sexual identity and norms will be 
elaborated. The project group uses Butler’s theoretical work as an analytical tool, as her work 
on negotiations is a concept which will be used throughout to show how the main characters in 
the film deal with the challenges they are presented with.   
In continuation of this, the theoretical framework based on Giddens, Badiou and Bruckner will 
be used within the frame of Butler’s concepts and furthermore, a section on the question of love 
will be elaborated.  This section is structured with theoretical statements about love, 
relationships, gender and expectation by Giddens, where Badiou and Bruckner underlines 
Giddens propositions with their reflections on love and relationships.  
3.1 Judith Butler - Gender Trouble and Bodies that Matter 
In the following we will account for some of Judith Butler's key terms such as her theoretical 
view on gender, identity formation, sexuality, the 'heteronormative matrix' as well as norms 
and negotiations. The project group seeks to investigate how the different characters in Vicky 
Cristina Barcelona conceptualise love, relationships and gender roles in contemporary Western 
societies. Thus Butler's work on identity formation, norms and negotiations and the 
'heteronormative matrix’ will be of relevance to the project. As will be argued in the analysis, 
the characters from the film have very different notions of what constitutes love and 
relationships and in the duration of the film the audience witnesses how the characters 
challenge and negotiate the norms surrounding love and the constellation of relationships. This 
project will engage with Butler's Gender trouble (1990 & 2002) and Bodies that Matter (1993). 
Gender trouble offers an account and critique of heteronormativity. In Bodies that Matter 
Butlers argues that sex is not a natural category but a normative (constructed) one. Butler's 
work will be beneficial to this project as 
“[...]all of Butler's books ask questions about the formation of identity and subjectivity, tracing 
the process by which we become subjects when we assume the sexed/gendered/`raced´ identities 
which are constructed for us (and to a certain extent by us) within existing power structures." 
(Salih 2002: 2). 
3.1.1 Butler´s 'Heteronormative Matrix' 
Butler’s 'heteronormative matrix' is built upon the notion of assuming that one is being sexually 
attracted to the gender opposite oneself. This brings up questions that deal with what gender 
entails and how sexual identity is to be determined and by whom. Furthermore, it also deals 
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with the concept of social exclusion because of an aspect that is believed have to do with 
biology. 
"The institution of a compulsory and naturalized heterosexuality requires and regulates gender 
as a binary relation in which the masculine term is differentiated from a feminine term, and this 
differentiation is accomplished from a feminine term, and this differentiation is accomplished 
through practises of heterosexual desire." 
(Butler 1990: 31).  
As Butler argues, heterosexuality and gender as a binary category, seem to be accepted as a 
given fact or the norm by which individuals must measure themselves against. “[...]because 
certain kinds of “gender identities” fail to conform to those norms of cultural intelligibility, they 
appear only as developmental failures or logical impossibilities from within that domain [...]” 
(Butler 1990: 24). As a consequence of these strict binary categories one has to either conform 
to these norms or stand against them as the ‘other’ whether the ‘other’ would be homosexual, 
bisexual, transgender or other queer categories (Butler 1990: 73-74). 
The power of the heteronormative matrix is not restricted to sexuality and sexual attraction. 
The power and normativity of the heteronormative matrix can be seen in the daily, social, and 
cultural lives of many through the specific and differentiated expectations that the genders 
meet in relation to family relations, the labour market and so forth.  Thus these certain kinds of 
‘gender identities’ Butler mentions will not only account for the people who fail to adhere to 
the naturalisation of heterosexuality but also to people who fail to ‘perform’ within the 
expectation/framework set up for the specific gender (Butler 1990: 24). 
To live in a heteronormative world means that the heterosexual male and the heterosexual 
female defines the norm and as a consequence of this, anyone who does not fit into the matrix 
of heteronormativity, and is therefore outside the norm and has, by virtue of one's sexuality or 
one’s body, acted in a “wrong” way. The heteronormative matrix, or the heterosexual 
expectation, constitutes what everyone is mirrored onto. Therefore, the assumption is that 
people belong to this framework and if they do not, then they will fall outside of this framework 
– outside the normative framework (Salih 2002: 46). Homosexuality is one way of doing 
“wrong” or being outside the normative framework, however one can be outside the normative 
framework in several different ways, i.e. by being transgender, bisexual or asexual (Butler 
1990: xi). However, as mentioned above, stepping outside the heteronormative framework is 
not limited to one’s sexuality. Ideals surrounding love are also a part of this matrix and how you 
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perform your relationship with other people is very much coloured by this matrix of body, 
gender and sexual preference. Thus Butler departs with the commonly accepted notion that if 
one is biologically female one must display female by feminine traits and be sexually attracted 
to men who, in turn display masculine traits and is sexually attracted to women. As mentioned, 
Butler argues that gender is unnatural and therefore she seeks to dispose the categories of 
´men,´ ´women,´ ´male,´ ´female´ by exposing how these categories are “[...] discursively 
constructed within a heterosexual matrix of power” (Salih 2002: 46-48). 
The research question based on the matrix deal with how the consequences of the 
heteronormative matrix is experienced. By analysing the struggles, the characters in the film, 
the effects of these will showcase how the matrix is omnipresent in society. 
3.1.2 Gender as a construct 
Assuming that there are two genders, male and female, then what constitutes these genders? If 
the body is to be understood in terms of its materiality, then how can we understand what the 
two genders entail? Butler argues that what constitutes the gender and what it entails will be 
based “[...] of the norms by which the "one" becomes viable at all [...]” (Butler 1993: 2) and that 
this will only qualify “[...] for life within the domain of cultural intelligibility [...]” (Butler 1993: 
2). In continuation of this, Butler stresses how “[...] "sex" itself is understood in its normativity, 
the materiality of the body will not be thinkable apart from the materialization of that regulatory 
norm.” (Butler 1993: 2). This materialisation is dependent on what norms are seen in the 
particularly society. The normativity in a society then determines how a certain gender should 
appear and behave, and if one falls out of that particularly norm, then the subject is outside the 
'heteronormative matrix' and is therefore considered to be engaging in a wrong-doing. As 
Butler writes; “[...] what constitutes the fixity of the body, its contours, its movements, will be fully 
material” (Butler 1993: 2) and it is here, that the concepts of what is expected how a gender is 
to behave, takes place. These concepts are based on the norms and assumptions, which is based 
on social constructions fabricated long before present time. As will be elaborated in the section 
on love according to Giddens in chapter four, gender roles from before the 21st century differ 
greatly from what they are considered of in contemporary Western society. The difference in 
what was to be expected of the man and the woman was clear, however, the negotiations of 
what these gender roles constitutes have changed over time. Butler describes this change as a 
“reformulation of materiality” (Butler 1993: 2) and continues to list five concepts that is at stake 
in this reformation. The fourth and the fifth is of great importance in this project, as they 
address the way of rethinking the process of assuming the sex of an individual is based on the 
bodily norm and appearance (Butler 1993: 3). Furthermore, the fourth specifically deals with 
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how the “I” is “formed by virtue of having gone through such a process of assuming a sex” (Butler 
1993: 3). The fifth concept at stake is the preconceived notion of how once one’s sexual identity 
is determined, then there are no negotiations about whether or not this identity can change 
later on. Based on the 'heteronormative matrix', there is an assumption of once the sexuality is 
determined, then the sex identification is established as well and the person is to be adherent 
to this identification for the rest of their life (Butler 1993: 3). It can be argued that these two 
concepts are at stake because of how society is changing. This change can be based on the more 
open discussion about how gender and sexual identity can be defined. 
In continuation, Butler reflects on the notion of how an infant is given a gender as soon as it is 
possible. This occurs when the child is born, but because of technology, early screening can 
determine the sex of the child before it is born (Butler 1993: 7). The discourse about who the 
newborn is, is then started even before the child is born - based on the anatomy viewed on a 
screen, the process of determining who this child is, has begun. This process entails whether or 
not to paint the nursery pink or blue or if the decorations should consist of flowers or cars. This 
generalisation is not in itself important, however, the assumptions behind it is. In contemporary 
Western society, being able to determine the sex of an infant becomes a cultural condition - as 
Butler puts it; “the matrix of gender relations is prior to the emergence of the "human".” (Butler 
1993: 7). Butler also raises the question about becoming. When does one become something? 
Butler questions as to when this becoming happens and writes “Is it fair to assume that this 
human was not its gender before it became its gender?” (Butler 2002: 141). She then writes; 
“What is the moment or mechanism of gender construction? And [...] when does this mechanism 
arrive on the cultural scene to transform the human subject into a gendered subject?” (Butler 
2002: 141-142). How one becomes something in the first place, is not up to oneself. It is based, 
first on anatomy, but afterwards it is based on different characteristics that the genders have 
been assigned through historical social structures and what this person then is taught. Butler 
questions this concept by challenging the notion of being human to being Man or Woman. 
Butler continues with arguing how the gendering does not end with “girling” a girl, but how it 
is through life that the various authorities upholds the differences between what is considered 
male and female (Butler 1993: 8). These differences both constitutes a contrast between the 
two, but it is also the “setting of a boundary” (Butler 1993: 8) which by its repetition becomes 
the norm and the limit for what he or she can do. 
What is expected of someone based on their gender can both be taught from generation to 
generation, but it can also be based on the gender one is to have based on their physical 
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appearance. With issues like these, the analysis will depart from the repetition of norms. This 
will be further elaborated in the analysis, in the section “Repetition of norms”. 
3.1.3 Expectations of gender 
The characters in Vicky Cristina Barcelona are struggling with different norms on how to live 
their lives. They struggle with the expectations they have for themselves, the expectations the 
society and people around them have and they struggle with the consequences of failure to 
adhere to these expectations and norms.  As Butler argues, norms are, to some extent, the same 
as discourses but as norms are ideas through which we shape our lives and it is via norms that 
people try to understand each other. Butler uses Foucault to state that norms are ideas through 
which we relate and understand each other’s and ourselves. A Foucauldian analysis of the 
constructions of sex and sexuality within different societies provide Butler with a theoretical 
framework for her own formation of “[...] gender, sex and sexuality as unfixed and constructed 
entities [...]” (Salih 2002: 5). Butler argues that gender is a process and not something that we 
are but rather something that we do. Gender, according to Butler, is therefore not something 
we are born with thus gender is constructed entities. Gender therefore is, per definition, 
unnatural (Salih 2002: 5, 46). As Simone de Beauvoir argues in the second sex, which Butlers 
refers to, “[...] one is not born a woman, but, rather, one becomes one” (Butler 1990: 11). Thus as 
gender, according to Butler is a construct, one could argue that this construct could be deducted 
into a form of choice. 
As we will argue in the analysis, the female characters of Vicky Cristina Barcelona are very 
diverse and have different expectations to life, love and relationships. Butler argues that one 
cannot view women as a unified homogenous group since no women have the exact same 
experiences nor have the same class, ethnicity, race and so on (Butler 1990: 4). The experiences 
and expectations the female characters in the film have to life, love, and relationships are 
different, thus Butler's deconstruction of the heteronormative norms that seem to govern 
contemporary Western societies by enquiring into how the category women came to be 
accepted as a given fact, will be beneficial to the analysis of the film (Salih 2002: 49). Butler 
argues that; 
“[...] acts and gestures, articulated and enacted desires create the illusion of an interior and 
organizing gender core, an illusion discursively maintained for the purposes of the regulation of 
sexuality within the obligatory frame of reproductive heterosexuality” 
(Butler 1990: 185-186). 
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Here Butler claims that body, gender and sexual preference are never stable as they are a 
construct or an illusion that will disappear the moment we stop constructing it. Therefore, our 
way of understanding the bodies of either male or female will end, or be different, if we stop the 
framing of sexuality as solely reproductive (Butler 1990: 185-186). 
“If the inner truth of gender is a fabrication and if a true gender is a fantasy instituted and 
inscribed on the surface of bodies, then it seems that genders can be neither true nor false, but 
are only produced as the truth effects of a discourse of primary and stable identity” 
(Butler 1990: 186). 
Thus Butler argues that gender is a performance or a fabrication and as gender is fabricated it 
is not stable and can therefore be deconstructed (Butler 1990: 186). Butler further discusses 
this in Bodies that Matter, where she again argues that; 
“If gender is the social construction of sex, and if there is no access to this "sex" except by means 
of its construction, then it appears not only that sex is absorbed by gender, but that "sex" 
becomes something like a fiction, perhaps a fantasy, retroactively installed at a prelinguistic site 
to which there is no direct access.” 
(Butler 1993: 5). 
This shows the idea of how this fabrication is constituted. In Bodies that Matter, Butler argues 
how the concept of materiality is “something without which we cannot do anything.” (Butler 
1993: 29) and how the matter of the body has a history in which the negotiations of sexual 
difference is based upon (Butler 1993: 29). If gender is something that can be constructed and 
deconstructed, then where does this construction come from? As written above, Butler argues 
that true gender is a “[...] fantasy instituted and inscribed on the surface of bodies [...]” (Butler 
1990: 186), and as the quote itself state, this fantasy is something that is inscribed on the 
surface of bodies. This inscription must then stem from the discourses surrounding genders 
and what is expected of them. So, as Butler argues, these discourses of matter have been 
founded “[...]through a set of violations, ones which are unwittingly repeated in the contemporary 
invocation” (Butler 1993: 29). With this in mind, the discourses surrounding genders and sexual 
identity has been repeated enough times that it became the norm. Going back to the 
'heteronormative matrix,' and the idea of being in the wrong if one is to go against it, it can 
therefore be argued that the matrix retains itself because of the repetition of the norms. Butler 
opens up the discussion about the discursive practices by stating that the materiality of the 
matter is constructed “through a problematic gendered matrix” (Butler 1993: 29). 
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By analysing how gender expectations are mirrored within prior generations and how the 
characters in the film will relate to the expectation, an understanding of how the characters will 
either give in to what is expected of them or fight against it, can be reached. This will be further 
elaborated in the analysis on gender expectation. 
3.1.4 Performativity of Gender 
In Butler’s chapter on Subversive Bodily Acts, from the re-publication of Gender Trouble from 
2002, she discusses how to understand gender and especially the Performativity of it. Butler 
raises the question about whether or not gender is an act (Butler 2002: 178). She argues that 
as any other social ritual “gender requires a performance that is repeated” (Butler 2002: 178). 
As Butler discussed repetition in Bodies that Matter (1993), as written above, the repetition can 
be discussed in mutual ways. However, in this project what is important to understand is that 
the repetition makes the performance into ‘the norm’ to be ‘copied,’ but ii is also the repetition 
that helps uphold a specific discourse that genders are expected to adhere to. As Butler states, 
“This repetition is at once a reenactment and reexperiencing of a set of meanings already socially 
established; and it is the mundane and ritualized form of their legitimation.” (Butler 2002: 178). 
What Butler states here is the idea of how, by upholding a certain discourse, a norm is repeated 
based on what is seen and taught. It is in the mirroring of other that one is to identify with, as 
is seen in the film, where Judy’s reflections of herself in Vicky’s life is illustrated. Vicky continues 
with her life in a similar way as Judy has, therefore by repeating this norm the discourse is being 
upheld through generations. 
Butler moves on to the effect of gender. She states that the effect of gender is “[...]produced 
through the stylization of the body and, hence, must be understood as the mundane way in 
which bodily gestures, movements, and styles of various kinds constitute the illusion of an 
abiding gendered self.” (Butler 2002: 179). Meaning, how based on the assumed gender of the 
person in question, physiological elements will ultimately affect the identification. Because of 
already socially established ways to behave, i.e femininity for women and masculinity for men, 
how gender, and what is expected of it, it is based on the stylisation of the body. For example, 
for one not to be outside the 'heteronormative matrix,' a man should not behave as a woman, 
i.e. be with a man, or a woman should not behave as a man, i.e be with a woman. What Butler 
means with the effect of the gender, and what can be relevant in terms of Vicky Cristina 
Barcelona, is how these expectations of gender, determines the struggles that women go 
through in order to figure themselves out. 
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The performative element becomes relevant in the repetition, and in this case, especially when 
the women in question do not adhere to the act of performance they are being exposed to. 
Furthermore, the performative element will be relevant in the analysis where emphasis on how 
two people, simply by living their life, upholds the norms and how the people around them will 
be taught these norms, without actively seeking them out. 
3.2 Theoretical framework based on Giddens, Badiou and Bruckner 
In order to understand Butler’s concept of the heteronormative matrix, gender expectations, 
performativity and the repetition of norms, the following will put into context the theories and 
thoughts of Anthony Giddens, Alain Badiou and Pascal Bruckner.  
Giddens’ Transformation of Intimacy describes his view on the history of love and the 
relationship between a man and a woman - and especially women’s emancipation through the 
changing conditions between the home and the workplace, and through the ‘plastic sexuality.’ 
He describes how gender roles, sexuality, and relationships in contemporary Western societies 
is built on factors like trust, commitment, and negotiations; how they are not necessarily built 
on marriage or the notion that it should last forever. Instead it is a kind of contractual 
relationship which the individual can end at any time if it is not satisfactory anymore.  This is 
what he defines as ‘confluent love,’ which can be seen in his conceptualisation of the ‘pure 
relationship.’ 
Giddens’ perspectives on gender and the relationship between men and women, shows how 
women for the first time in history are considered an equal part of the relationship and are not 
being subordinated to the male counterpart. Giddens does not draw much attention to the 
economic and political inequalities that still exists between men and women. Rather, he focuses 
on the relationship between ordinary men and women and what the emancipation of women 
has done to the constellations of these relationships.  This could be applied to the films of 
Woody Allen in that there is a complex relationship between men and women. This is also the 
case in Vicky Cristina Barcelona which will be elaborated in the analysis - in which we will look 
at how ‘the transformation of intimacy’ is being conceptualised in the film. Furthermore, we 
will look at how norms of relationships and gender roles are being negotiated.  
Badiou’s identifications of love is firstly, that it is everlasting and secondly, that it is experienced 
in pairs of two. An essential part of Badiou’s view on love is his view on ‘risk-taking.’ With taking 
a risk with one’s feelings, Badiou asks how one is able to find love. By spending time with 
another person, Badiou argues that one’s perspective will be broadened and it is in this love 
can be experienced. Bruckner simultaneously presents his idea of how, when saying I Love You, 
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one will enter into a universe of risks. With the risk of getting hurt, one surrender oneself to the 
possibility of this happening, but the willingness to do so will expand the chances of finding 
everlasting love. However, Bruckner also discuss how the concept of finding ‘The One’ and that 
belief that there is just one person whom will embody the Ideal Person. This way of thought 
brings forth discussion of how realistic finding the perfect person is. 
Based on philosophical thoughts on the construction of love and how to find it, these will be put 
into relation to gender construction, expectations, performativity and repetitions of norms, all 
concepts by Judith Butler. Her ideas of gender identification and what is to be expected based 
on gender will bring a more specific aspect to answering the questions at hand; How are 
contemporary norms of love, relationships and gender roles negotiated within Vicky Cristina 
Barcelona. 
3.2.1 The Heteronormative Matrix 
Following Butler’s concept of the ‘heteronormative matrix’ and the relationships it produces, 
Giddens defines relationships as “[...]a close and continuing emotional tie to another” (Giddens 
1992: 58). Giddens also introduces the term ‘pure relationship’, which has nothing to do with 
sexual purity, but with an association with another person, in which both people are satisfied 
with (Giddens 1992: 58). Love and sexuality used to be connected through marriage, yet today, 
Giddens argues that they are connected through the ‘pure relationship’ even more (Giddens 
1992: 58). 
Giddens further discuss his term of ‘confluent love’, which is an active, accidental love, that 
disagrees with how love that lasts ‘forever’ (Giddens 1992: 61). The modern society seems to 
be accepting the ‘confluent love,’ because it is becoming more of an option now than ever. The 
more separation and divorce becomes an option, the more popular it will become (Giddens 
1992: 61). 
‘Confluent love’ becomes an ideal in a society where everyone has the opportunity to be 
accomplished sexually, and it suggests the disappearance of the split between ‘respectable’ 
women and those who somehow lie outside the traditional social norms and lifestyle (Giddens 
1992: 63). In the film, Doug regards Cristina as ‘loose,’ because he says she’s not difficult to get 
into bed, and he regards Vicky as ‘virtuous,’ because it took him ‘work’ to have sex with her. As 
opposed to romantic love, ‘confluent love’ is not necessarily monogamous in the sense that it is 
sexually exclusive (Giddens 1992: 63). What makes a ‘pure relationship’ work is that both 
people in it agree to be in the relationship as long as they both benefit from it, and it is still 
worth their time. Sexual exclusiveness only plays a role if both parties acknowledge it as 
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desirable or important (Giddens 1992:63). On one hand, people who engage in confluent love 
accept the heteronormative matrix, but only when it is beneficial. When it stops being 
beneficial, confluent love allows people to live outside of the matrix. Furthermore, as the matrix 
only accept the heterosexuals, confluent love goes against it by not necessarily being connected 
only to heterosexuality, as the ideas of romance has been stretched out to homosexual love 
(Giddens 1992: 63). Even though ‘confluent love’ is not necessarily androgynous and might 
even be arranged according to differences, it presumes a model of the ‘pure relationship’ in 
which knowing the other person’s characteristics is crucial (Giddens 1992: 63). An individual’s 
sexuality is one of the basic elements to be considered and negotiated in this kind of love 
(Giddens 1992: 63). However, heterosexual marriages seem to hold its position in the ‘social 
order’, but it is just one of the many ways in which relationships can form today (Giddens 1992: 
154). 
In modern times it can be argued that the endgame of love is not simply to get married and have 
children and because of all the new family constellations that is seen, it can also be argued that 
there are many ways in which people can interpret love. Love in the romantic sense, and the 
construction of it, is the combination of the out-of-control event that takes place between two 
individuals. Badiou argues, that the encounter in which love happens cannot be prearranged - 
it just happens (Badiou 2012: NA*). 
Badiou further elaborates by arguing that love is a construction (Badiou 2012: NA). This 
construction is based on the hurdles a couple must overcome in order to have long lasting love 
(Badiou 2012: NA). These hurdles are constructed in time and space and if you look beyond the 
concept that the endgame of love is marriage and having children, the concept of love is no 
longer something tangible. Cristina does this because even though she does not know what she 
wants, she knows that she does not want a traditional life like her parents did. However, love 
can be many things and Badiou has a certain interest in the time love endures (Badiou 2012: 
NA). Badiou states that by enduring; 
“(...)one should not simply understand that love lasts, that love is forever or always. One has to 
understand that love invents a different way of lasting in life. That everyone’s existence, when 
tested by love, confronts a new way of experiencing time” 
(Badiou 2012: NA) 
                                                        
* As this book is read from Kindle App, it has not been possible to cite the pages. Therefore, when referring to this 
book NA (non applicable) will be written instead of the specific page number. 
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However, Badiou also states that he does not believe love is for everyone (Badiou 2012: NA). 
He elaborates this by discussing how “[...] love relates to the totality of the being of the other, and 
the surrender of the body becomes the material symbol of that totality.” (Badiou 2012: NA). By 
surrendering oneself to another person, especially in the act of being naked with one another, 
it underlines the difference between love between friends and love between lovers. The 
difference here being the desire that ultimately communicates “[...]the promise to re-invent life 
[...]” (Badiou 2012: NA). Badiou believes because of this, that “[...]love cannot be and isn’t for 
anyone[...]” (Badiou 2012: NA). Combining this with the heteronormative matrix, it seems to 
make sense, when Badiou argues that love is not for everyone, as some people might find it 
difficult to be willing to accept the matrix and how it is constructed. 
An ideal relationship and what it consists of, would arguably differ from person to person. 
However, from a sociological point of view, there exists, as mentioned above, ideals and 
expectations that are put into motion by an external force. Whether this force is society itself 
or the ideal comes from a romanticised, unrealistic universe that is based on a utopian idea of 
how society should be, the ideal is still there and will equal certain expectations of how to live 
and love. 
3.2.2 Gender Expectations 
As written in the section about Butler, she has a lot to say about gender. When we are born, 
based on our anatomy a set of norms consisting of how-to’s and expectations towards gender 
identification and sexual preference, is ingrained in us. There are certain ideas in which it is 
expected for a man and a woman to perform accordingly, some of which Giddens elaborate by 
arguing that romantic love essentially was feminized love (Giddens 1992: 43). Historically, it 
was prior to the late 18th century, if love was spoken about at all in relation to marriage, it was 
a friendly kind of love that was linked to the shared responsibilities of husbands and wives to 
run the household or farm (Giddens 1992: 43). But with the division of domains, the 
development of love became the task of women (Giddens 1992: 43). There was an idea that 
romantic love was associated to women’s subordination in the home and her separation from 
the outside world, but as Giddens argues: “the development of such ideas was also an expression 
of women’s power, a contradictory assertion of autonomy in the face of deprivation” (Giddens 
1992: 43). 
For men, the tension between romantic love and ‘amour passion,’ which is a connection 
between love and sexual attachment, were dealt with by separating the reassuring atmosphere 
of the home from the mistresses’ or prostitutes’ sexuality (Giddens 1992: 43). Male’s pessimism 
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to romantic love supported by this separation, were nevertheless covertly accepted as the 
‘respectable’ love (Giddens 1992: 43). The double standards occurrence did not give women 
the same opportunity for such outlet, but the combination of the ideals of romantic love and 
motherhood permitted women to develop new scopes of intimacy (Giddens 1992: 43). Women 
saw each other on a foundation of personal and social equality; friendships among women help 
them alleviate the disappointment of marriage, but they also proved rewarding in their own 
right (Giddens 1992: 44). 
Giddens believes that in contemporary Western society it is common for a woman to have had 
several lovers before she commits herself to a serious sexual relationship. This is seen in 
Cristina’s, Juan Antonio’s, and Maria Elena’s life, because all three mentions previous sexual 
partners before each other. In earlier days’ women were divided into two groups, “the virtuous” 
and “the loose” (Giddens 1992: 7). Virtue has for a long time been defined as women’s rejection 
of sexual temptations, and people have supported this by having chaperoned courting or 
shotgun marriages (Giddens 1992: 7). Men on the other hand, are thought of, not only by 
themselves but by women as well, as needing sexual variety for their psychical health (Giddens 
1992: 7). It was commonly accepted that men had several sexual relationships before he 
married, and this double standard - men being allowed to have had sexual relationships and 
women not – continued on in the marriages themselves (Giddens 1992: 7). Gender roles today 
will by default have been taught from generation to generation and because of how men and 
women were defined, some ideals of how to be a man and a woman is still in effect today. 
According to Giddens the image of ‘wife and mother’ reinforced a ‘two sex’ model of activities 
and feelings (Giddens 1992: 42). Women were seen as being different and impossible to 
understand by men, and concerned with an area that was unfamiliar to them (Giddens 1992: 
42). It was expected for a woman to become a mother, so, by being female, a role was both put 
upon you, but is was also what was expected. The idea that the two sexes is a mystery to each 
other, is an old one and it has been represented in various ways in different cultures. The new 
element was the connection between motherhood and femininity as characters of the 
personality – which also infused conceptions of female sexuality (Giddens 1992: 43). 
With gender comes sexual identity and Butler discuss how gender and sexuality basically is a 
construction, an illusion, and the moment we stop constructing it, the illusion will disappear. 
However, Giddens argues that; 
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“plastic sexuality can be moulded as a trait of personality and thus is intrinsically bound up with 
the self. At the same time – in principle – it frees sexuality from the rule of the phallus, from the 
overweening importance of male sexual experience.” 
(Giddens 1992: 2) 
Here Giddens explains the term ‘plastic sexuality’, which is also crucial to women’s 
emancipation, as a kind of sexuality which is set free from reproduction – a decentred sexuality. 
Going back to the concept of ‘confluent love’ and the implementation that at the centre of 
marriage, mutual sexual pleasure is a key factor (Giddens 1992: 62). Having sexual skills and 
the ability to give and to feel sexual pleasure, for both sexes, becomes a relationship of cause 
and effect, through a variety of sources of information, counselling and training according to 
sex (Giddens 1992: 63-64). 
In a world of increasing sexual equality, even though it is not finished yet, both sexes are 
encouraged to make severe changes in how they see each other and how they behave towards 
one another (Giddens 1992: 7). This can again be compared to how Butler attempts to put an 
end to the way in which the heteronormative matrix is considered the norm. This is also seen 
in the way Cristina, Juan Antonio, and Maria Elena live their lives together. 
Furthermore, to take the discussion about gender expectation to a more philosophical level, 
Bruckner writes in The Paradox of Love from 2012, translated by Richard Golsan;  
 
“Take a look at the current ideal: everything in one person, all or nothing. Let all of our 
aspirations be condensed into one person, or let that person be banished if he or she does not 
fulfill that mission. The madness consists in wishing to reconcile everything, the heart and 
eroticism, the education of one’s children and social success, effervescence and the long haul. Our 
married couples are not dying of egotism or materialism, they are dying of a fatal heroism, of too 
ambitious an idea of what couples should be. “ 
(Bruckner 2012: 227) 
What can be taken from this line of thought is the concept of finding ‘The One’. The quest of 
finding ‘The One’ is not an easy one, if the expectations of requirements of the other person are 
unrealistic. The expectations in themselves are not restricted to gender and sexuality, but more 
so to the perfect person. These expectations and requirements are not necessarily constructed 
by oneself, but can be a discourse in society that people are expected to adhere to. 
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3.2.3 Repetitions of Norms 
With a gender and a sexuality comes unwritten rules of how to act and behave and these are 
maintained by what Butler defines as performativity. By performing one’s gender and sexuality 
and what is expected to come with it, one is by default upholding the norm. This can be done 
unconsciously when the performance is being absorbed through mirroring. Giddens discusses 
how childhood itself is a social construction of the recent past and that there is no doubt that 
the patterns of child-parent relation in all social classes was transformed during the ‘repressive’ 
Victorian period (Giddens 1992: 42). The strictness of the Victorian father is well known, yet 
the patriarchal power in the family decreased in some respects in the late 19th century and 
became weakened with the separation of the home and the workplace (Giddens 1992: 42). The 
male had the ultimate power, but because of a growing emphasis on the importance of 
emotional warmth between parents and children, his use of it was softened (Giddens 1992: 42). 
As Giddens describes it, “The centre of the household moved ‘from patriarchal authority to 
maternal affection’.” (Giddens 1992: 42). It is in this “maternal affection” that the mirroring took 
place, and arguably, still is taking place today. By watching those older than us, the norms and 
unwritten rules are being taught, not by telling, but by doing.  
The same applies to the concept of love. Bruckner defines love as; 
“[...] a rumor that whispers in our ears the most beautiful promises: we venerate it before we 
experience it in actuality, we rehearse this play for years without understanding it. Far from 
being a spontaneous feeling, it is inculcated in us as a code by our family and by society.” 
(Bruckner 2012: 58) 
What here is interesting is that Bruckner believes that people engage in love without truly 
understanding it. Love becomes something people aim for, but because of how love is defined 
by the people surrounding us, people’s expectations of what love is and what it can do, is based 
on what love is thought to be, not what it actually is. Vicky is very much influenced by society’s 
expectations of love and marriage, and she follows the norms for the most part. 
This brings questions about the different types of love, that Butler does not give answers to. 
Because, what is love and how do people define it? As love is a crucial part of relationships and 
sexual identity, the project group argues that a section wherein the concept of love is further 
explored, is needed. The following section will explain the different types of love Giddens, 
Badiou, and Bruckner defines. 
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3.2.4 Questions on Love 
Giddens argues that from its early beginning the romantic love has raised questions of intimacy; 
it is conflicting with lust and sexuality because it presumes a special communication, as if when 
the two souls meet, it fixes them internally (Giddens 1992: 45). 
In modern societies it makes sense to regard passionate love, which he refers to as ‘amour 
passion’, as a connection between love and sexual attachment (Giddens 1992: 37). Passionate 
love gives people a break from the customs of everyday life and the emotional connection can 
be so strong that it may bring them to ignore their ordinary obligations (Giddens 1992: 37). 
Giddens describes how passionate love may be enchanting and can also be religious in its 
commitment; “Everything in the world seems suddenly fresh, yet perhaps at the same time fails to 
capture the individual’s interest, which is so strongly bound up with the love object.” (Giddens 
1992: 37). Passionate love can be seen as disrupting; it displaces the individual from everyday 
life and makes reflections on considerations about essential options as well as sacrifices 
(Giddens 1992: 37). 
In his chapter on The Truth of Love, Badiou further discusses the encounters in which people 
fall in love. It can be a moment that does not seem of great significance when it happens, but 
the evolution of the love and the relationship can be traced back to the one encounter (Badiou 
2012: NA). The ‘out-of-control’ event becomes in control of the relationship in ways which “[...] 
novelty and experience of the world [...]” Badiou 2012: NA) that when looking back, the 
encounter might not have been all that random. 
In continuations of this, Badiou states that “love is a re-invention of life” (Badiou 2012: NA). With 
this, the concept of love can be further elaborated with the idea that love can happen at any 
moment, between anyone. Furthermore, love does not necessarily have to be of a duration of a 
lifetime, but can last a moment or two. The duration of love does not equal the experience and 
depth of the love being felt and/or experienced. 
However, in Badiou’s book “Conditions” (2008), he takes into account the French moralists 
pessimistic claim of believing that sex itself is what thrives the relationship and that love is a 
mere excuse to the forces that sex drive (Badiou 2008: 182). Badiou draws on Jacques Lacan, a 
French psychoanalyst and psychiatrist, who states that “love is something that compensates for 
the lack of sexual relationship” (Badiou 2008: 182). Badiou does not agree and instead states 
that “love does not compensate for anything. Love supplements, and that is something altogether 
different” (Badiou 2008: 182). Badiou further criticizes the conception of love being a facade in 
“In Praise of Love” by explaining that the moralists claim that love does not exist and “it is merely 
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camouflaging desire” and that the only thing that exists is desire (Badiou 2012: NA). This 
concept creates a view on love that consists of suspiciousness and adheres itself to the thought 
of ‘safety-first’ (Badiou 2012: NA). 
In a ‘pure relationship’, Giddens states that there is a contradiction when it comes to 
commitment (Giddens 1992: 137). In order to have commitment, the individuals have to give 
themselves to the other, as a guarantee to the other person that this relationship can in fact last 
for an unlimited period of time (Giddens 1992: 137). In a ‘pure relationship’, it is known that 
either person can end it at any time, therefore, in order for a relationship to last, commitment 
is absolutely necessary (Giddens 1992: 137). The feeling of being ‘in love’ means it is “Explosive, 
obsessive, irrational, wonderful, heady, dreamy” (Giddens 1992: 137), all of which are temporary 
in a way; and the word ‘loving’ is defined as “long work, trust, communication, commitment, 
plain, pleasure,” (Giddens 1992: 137) which are more long-term. 
Badiou underlines this be discussing “the risk factor.” Badiou writes in his book “In Praise of 
Love,” how the ‘risk factor’ can never really be eliminated when talking about engaging in love 
(Badiou 2012: NA). With love, you make yourself vulnerable; when vulnerable, one’s feelings 
are at risk of getting hurt, and it is this risk some people are more willing than others to take. 
At the same time, Badiou also argues that if one ends up being hurt, it is one’s own fault, “If he 
suffers, that’s his problem” (Badiou 2012: NA). Whatever you do, it can always be traced back to 
you. It can seem harsh, but the point stands; at some point in life, one will make a decision that 
ultimately will lead to other things. Therefore, it is up to oneself to learn from experiences and 
not be taught how to love. How to love, is something that has to be felt and experienced on its 
own. People are thus accountable for their own happiness and suffering. However, as written 
above, Badiou argues that when engaging in the concept love, individuals put themselves in a 
position of vulnerability. 
Trust is a large part of having a pure relationship, and the trust has to be established on the 
basis of intimacy (Giddens 1992: 138). Trusting a person means that you are confident in the 
other person, and that you both have the capabilities of the connection to endure any problems 
in the future of the relationship (Giddens 1992: 138). Giddens states that romantic love 
assumes that a lasting emotional connection can be established with another on the basis of 
qualities natural to that tie itself (Giddens 1992: 2). 
Romantic love is often thought of as ‘love at first sight’ – and immediate attraction is a part of 
romantic love, but it is separated from the sexual and erotic instincts of passionate love 
(Giddens 1992: 40). This can be compared to Badiou’s idea of how, when falling in love, it is out 
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of everyone’s control. The attraction can be seen as a “communicative gesture, an intuitive grasp 
of qualities of the other. It is a process of attraction to someone who can make one’s life, as it is 
said, ‘complete’.” (Giddens 1992: 40). 
Badiou himself defines love in terms of how life is experienced when it is experienced in pairs 
of two instead of individually. He states, “What is the world like when it is experienced, developed 
and lived from the point of view difference and not identity?” (Badiou 2012: NA). By being with 
another person, it can be argued how one will be exposed to different perspectives and it is in 
this broadening of one’s perspectives that love can thrive and develop. One’s point of view is 
then not based on the individual’s own standpoint, but rather, one’s point of view becomes 
influenced by another person and will therefore become depended on the difference. 
How one experience the world is subjective, but Badiou argues that love happens when the 
experience is experienced with someone else (Badiou 2012: NA). 
In Bruckner’s essay called “The Impossible Coincidence” (Bruckner 2012: 59), he gives his view 
on what can be compared to Badiou ‘risk-factor’. He writes; “By confessing my emotional 
excitement, [...] I have entered a high- risk universe in which catastrophe can strike at any 
moment.” (Bruckner 2012: 60). Bruckner’s emotional excitement here is the I Love You. By 
saying these three words to another person it is essentially surrendering oneself to another 
person, as one enters “a high- risk universe in which catastrophe can strike at any moment” 
(Bruckner 2012: 60), but exactly because of the willingness to enter the love is/becomes 
possible. 
‘Confluent love’ assumes that there is an equal give and take of love, where love only develops 
as much as intimacy does, and to a certain degree, each partner is prepared to talk about their 
worries and needs to the other person and being vulnerable to each other (Giddens 1992: 62). 
In continuation of this Bruckner discuss the consequence of saying “I love you”. He states how 
the saying becomes a synchronizer that puts the lovers into the same time zone - at the same 
level (Bruckner 2012: 59). By saying I love you, we are allowed into the territory of the other, 
however, Bruckner does not believe that simply saying I love you accomplishes anything, but 
still “[...]the lovers have to calibrate their existence in relation to it, show themselves worthy of it.” 
(Bruckner 2012: 59). He continues this by stating that “[...]since I love you cannot be modified by 
an adverb: neither “a little” nor “a lot,” it is an absolute in itself that decides and rules.” (Bruckner 
2012: 59-60). From when these words are uttered, they cannot go unsaid and the relations 
between the two individuals will depend on how the reaction will be received. It can therefore 
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be argued that saying I love you comes with great risks, as once it is said, there is no going back, 
therefore when confessing the love one has for another person, a risk is being taken. 
Following Badiou’s “risk-factor” of vulnerability and Bruckner’s elaborations of saying I love 
you and the current ideal, a paradox arises. Taking a risk with love and making oneself 
vulnerable but at the same time believing that one person should have it all is contradicting. If 
one put all eggs in one basket, the risk of destroying them all if dropped, rises. While Badiou 
believes that there cannot be love without risk, how much risk is too much risk? 
3.3 Summary for Butler, Giddens, Badiou and Bruckner 
Butler's Gender trouble and Bodies that matter describes Butler's view on how gender is 
performed as we act out the gender we present to the world. Butler argues that nobody is a 
gender from the start yet the idea of a stable gender identity is taken for granted in 
contemporary Western society. However, Butler argues that a stable gender identity is in fact a 
construct and not a given.  Heterosexuality is constructed as natural and through the 
‘heteronormative matrix’ the norm of heterosexuality is reinforced.  Butler asks how the gender 
norms get established and what types of institutions or rules are in place to make sure these 
norms are reinforced and uphold the heterosexual norm as an ideal. Butler argues that how to 
act as a woman and as a man is not something we are born with, as it is not inherent within us, 
rather, Butler argues, how to act as a woman and a man is constructed and the roles, 
expectations and norms of one's gender is assigned to us from birth as we are expected to 
perform accordingly to our gender. Butler asks the question of how these gender norms gets 
established and why society impose these categories onto everyone as sexual gender identities. 
For example, these go far beyond heterosexual relationships and yet the expectation is for men 
and women to enter into a heterosexual relationship. 
In this chapter it has been depicted how Giddens describes gender roles, commitment, sexuality 
and relationships. His ideas and views on these themes underline how women in contemporary 
society are considered equal to men. With concepts such as ‘pure relationship,’ ‘confluent love,’ 
‘amour passion,’ and ‘plastic sexuality,’ Giddens puts in perspective the constellations of 
relationships between men and women. 
Combining this with the philosophical thoughts of Badiou and Bruckner and their view of ‘risk-
taking’ and what “should” entail ‘The One,’ a perspective of finding love comes into the 
theoretical starting point of what defines love and relationships. These thoughts are aimed to 
underline how love is subjective and how one must have to be open to the possibility of getting 
hurt in order to find love. 
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These perspectives are all put into relation of Butler and her ideas of gender expectations, 
performativity and her concept of the ‘heteronormative matrix'. 
As explained in Chapter two, these theoretical and philosophical perspectives, as well as 
Butler's theoretical framework of gender roles, performativity, expectations and the 
heterosexual matrix, will be applied to Vicky Cristina Barcelona as the analytical framework of 
the analysis of how gender roles and gender expectations is being negotiated and how 
perceptions and expectations of love and relationships are debated within the universe of Vicky 
Cristina Barcelona. 
4 Background Knowledge (Introduction to Analysis) 
This chapter will give an overview on love according to Giddens. In order to give a better 
understanding the expectations to gender roles and the women and men in Vicky Cristina 
Barcelona, the project group finds it essential to know the history of women and men and how 
society have formed love, in order to better understand the argumentations made in the 
analysis. 
Furthermore, as the projects empirical data is a film by Woody Allen, a section explaining the 
intertextualities in Allen’s films is necessary.  The intertextuality is used to tap into the universe 
of Allen and try to understand his use of intertextualities such as art mediums, literary works, 
music, locale, theatres and museums. This is in order to see how he explains and envisions the 
intimate relationships the characters of his films engage in, in their inhabited space. Allen’s 
employing of intertextualities in his films can be attributed to him paying an ode to Westerns 
societies iconic cities, artistic and monumental histories, and diverse lifestyles of people in a 
Western contemporary society. 
At the end of this chapter, a summary of the film is presented. 
4.1 Notions of love according to Giddens 
According to Giddens the ‘sexual revolution’ of the past 40 years is not just a gender-neutral 
advance in sexual permissiveness; the revolution in female sexual independence has 
consequences for male sexuality and it is still an unfinished revolution (Giddens 1992: 28). The 
flourishing of homosexuality which has staked out a new sexual ground well in advance of the 
heteronormativity (Giddens 1992: 28). Giddens argues that these developments have had some 
influence and these social movements helped to bring out a more unrestrained discussion of 
sexuality than was possible in earlier days – but he believed that these changes are more deep 
and irreversible (Giddens 1992: 28). 
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Giddens refers to the developments, which began in the 19th century and until contemporary 
Western societies, as characterized by reflexive self-identities (Giddens 1992: 30). Women are 
fighting to be liberated from the norms of gender roles, and it raises the question about who 
they are. It is also the case with homosexuals, men and women who also oppose to the validity 
of the dominating heterosexual stereotypes (Giddens 1992: 30). The question is not only about 
sexual identity but also about ‘the self’ as a reflexive project for everyone – a more or less 
ceaseless investigation of past, present and future. It is a project that is preserved among an 
abundance of reflexive resources such as therapy - and ‘help yourself’ books of all kinds, TV-
programs and magazines (Giddens 1992: 30). 
Throughout history, marriages were not contracted on the basis of mutual sexual attraction, 
but rather on practical and economic circumstances. In later time, it changed and marriages 
were based on other considerations; Notions of romantic love were talked about through much 
of the social order and ‘romancing’ was seen as a way of courting and, not including the Bible, 
romances were the first kind of literature to reach large populations (Giddens 1992: 26). 
The idea of romantic love became proliferated, and was an important reason to becoming free 
of the marital bond from wider ties. Husbands and wives increasingly were seen as partners in 
a joint emotional practice and the home environment became separate from the workplace. In 
principle, the home became a place where the individuals could expect emotional support, 
instead of having the character of the work place (Giddens 1992: 26). 
Another important factor was the limiting of family size not only according to extended families 
but also according to limiting pregnancy. Giddens argues that effective contraception meant 
more than an increased limiting of pregnancy – it also showed a deep transformation in 
personal life (Giddens 1992: 26). Especially for women, it was now possible to shape sexuality 
in different ways and it became a potential ‘property’ of the person. Sex and reproduction 
became separated, but birth control and a family planning movement did not have much 
influence until after World War I (Giddens 1992: 26). Today the differentiation between sex 
and reproduction has become complete with the further elaboration of reproductive 
technologies (Giddens 1992: 26-27). Giddens’ term ‘plastic sexuality’ is characterized by this 
differentiation, that sex and reproduction are no longer absolutely tied to one another (Giddens 
1992: 27). 
4.2 Intertextuality 
The project group use Kristeva’s definition of intertextuality because it offers an understanding 
on how “text is a dynamic site in which relational processes and practices are the focus of analysis 
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instead of static structures and products.” (Alfaro 1996: 268). To Kristeva, the literary word is 
an intersection of textual surfaces rather than a point (a fixed meaning) as a dialogue among 
several writings (Alfaro 1996: 268). Shakib in his article suggest that Kristeva refers to text as 
a permutation of texts, an intertextuality in the space of a given text in which several utterances, 
taken from other texts, intersect and neutralize one another (Shakib 2013: 1). According to 
Shakib there are different kinds of intertextualities; Iconotext is one of them.  (Shakib 2013: 2) 
Iconotext is the use of an image in a text or vice versa. Iconotext can also be considered as “[...] 
works of art made up of visual and verbal signs, such as Evelyne Sinnasamy′s novel with 
photographs, la femme se decouvre, in which text and images form a whole (or union that cannot 
be dissolved).” (Shakib 2013: 2). This type of intertextuality can be seen as a work of art in “[...] 
which writing and the plastic element present themselves in an inseparable totality.” (Shakib 
2013: 2). It can also exist in works where one medium is only implied, for instance, “the 
reference to a painting in a fictional text (Barthes 1973); “[...] it can also be found in most 
newspapers, where articles sometimes carry pictures. Furthermore, “[...] in stories like One 
Thousand and One Night in which pictures are used in various parts of the story to give image to 
the writing.” (Shakib 2013: 2). 
In Shakib’s article he states that films are not only an artwork, but rather a textual system that 
constitutes its own original, singular totality, in which the author, if involved at all, is only a 
constituent of this system. The author addresses that film is one of those mediums among 
others “[...] that interacts as multimedia or is connected to one another intermedially; for 
example, one film can be seen different media outlets such as cinema, TV, video and DVD.” (Shakib 
2013: 3) In this inference “[...] film, picture, color, sound, motion, and adaptation from literature, 
whether technological or mechanical, make film a sort of technical intertextuality.” (Shakib 2013: 
3). 
In understanding the intertextualities in Allen’s films the project group comes across a 
comparison of Allen as the incarnation of the postmodern French poet and essayist Charles 
Baudelaire. It is Baudelaire’s flâneur that characterises Allen as the male flâneur (Blackwell 
2013: 321); the term flâneur refers to “[...] the casual wanderer, observer and reporter of street-
life in the modern city.” (Seal 2013). According to Blackwell “[...] the flâneur is an ambling 
creature of the urban space, on an existential search for the meaning of life and death often 
through an examination and critique of contemporary culture.” (Blackwell 2013: 321). In Allen’s 
film such as Annie Hall (1977), Match Point (2005) and Vicky Cristina Barcelona (2008), one 
encounters this flâneur through the voice of the narrator. The narrator, whether the voice of 
the main protagonist in the film or the voiceover, that tells the story of the main protagonists 
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(for example in Vicky Cristina Barcelona), is the one that highlights the presence and influences 
of intertextualities. 
The intertextualities in Allen’s above mentioned films encompasses art, music, theater, and 
museums that represents a historical significance, elitist affluence, bohemian lifestyle (which 
involves the pursuit of musical), artistic and literary interests, and also including academic 
intellect. 
In regards to the project’s film Vicky Cristina Barcelona, one encounters the above stated 
intertextualities. The narration of the film is done by a male voiceover, and it is his perspective 
of the main protagonists, lives and relationship that is used to engage the audience to the film’s 
storyline. Hence, it seems right to acknowledge the voiceover narrator as the male flâneur of 
this particular film. The archipelago of Barcelona, Spain in the film represents two ideals of 
European historical significance and characterisation of the city as a place and space for 
passion, love and romance, as well as a touristic attraction.  Here love is themed in a pragmatic 
manner in reference to Vicky and her fiancé and as an unconventional ideal in reference to 
Cristina and her chaotic stature with Juan Antonio and Maria Eleanor. The male flâneur 
illustrates to his audience the interactions of love when the global encounters the local. This art 
heavily influenced film and enriches its audience with artistic intertextualities of painting 
images, photography and historical architectures such as the Temple Expiatori de la Sagrada 
Familia, Gaudi’s famous Roman Catholic Church, La Casa Mila also by Gaudi, the works of the 
Catalan artist Joan Miro that includes Chica evadiéndose Miro, Joan Miro ceramic mural, and 
many more (Pizzo 2012). These intertextualities play to the nostalgic, charismatic, passionate 
and artistic nature of the characters and the city’s ambiance, making every detail of film 
purposively interconnected to express the love relationships in this Western contextual 
contemporary society. 
To summarise this chapter of intertextualities in Allen’s films, the project group wanted to tap 
into the universe of Allen and try to understand his use of intertextualities such as art mediums, 
literary works, music, locale, theatres and museums, to see how he explains and envisions the 
intimate relationships the characters of his films engage with in their inhabited space. Allen’s 
views of love and relationships within a contemporary culture is subjected to Western societies 
pragmatic constructed ideals. His employing of these intertextualities in his films can be 
attributed to him paying an ode to Westerns societies iconic cities, artistic and monumental 
histories, and diverse lifestyles of people in a Western contemporary society. 
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4.3 Summary of Vicky Cristina Barcelona 
The film has an anonymous but all-knowing character that functions as a factual storyteller. 
Two young American women, Vicky and Cristina visit Barcelona for the summer. During the 
visit they stay with Vicky’s relatives Judy and Mark. The two women have been close friends 
since college and had some of the same tastes and opinions about most matters – but not their 
perspectives on love. 
Vicky is in Barcelona doing research for her thesis on Catalan identity. She is described by the 
narrator as a grounded and realistic girl according to how she approaches life, love and 
commitment. She is engaged to the reliable and conventional man called Doug. 
Cristina is not sure what she wants in life and she just got out of yet another relationship and 
longed for a change of scenery. Before they went to Barcelona, Cristina made a twelve-minute 
film about love which she is not exactly proud of. She wants something different than Vicky in 
relation to love. She thinks that pain and suffering is a big part of passion and love, and is willing 
to put her feelings at risk. 
At an art exhibition, Cristina noticed an artist called Juan Antonio and she seems impressed 
with him and fascinated, even when she hears that he has had a violent and very passionate 
relationship with his ex-wife, Maria Elena. Later that evening Cristina and Vicky meets him at a 
restaurant and he invites them to a town called Oviedo, where they, as per his suggestion, will 
go sightseeing, drink wine and perhaps make love. Vicky is very sceptical and refuses to go but 
Cristina is very interested. Vicky eventually convinces Vicky to go and they accompany Juan 
Antonio to Oviedo via a small airplane that Juan Antonio flies himself. 
In Oviedo, they go sightseeing, and after a great deal of wine in the evening, Juan Antonio invites 
both women to his bedroom to make love. Vicky refuses and says that she is getting married 
and is not that kind of girl who plays around and has empty sex. Shortly after refusing Juan 
Antonio’s proposition she goes to bed. Cristina is willing to sleep with Juan Antonio and they 
retrieve to his room but unfortunately she falls ill due to her ulcer. 
They rest of the time in Oviedo Vicky and Juan Antonio spend their time exploring without 
Cristina. During their time together, they talk about Juan Antonio’s passionate but violent 
relationship with his ex-wife, they visit his father – and after wine over dinner and a Spanish 
guitar concert in a park, Vicky succumbs to Juan Antonio’s charm and they make love. 
The next morning, they fly back in Barcelona. Vicky is feeling guilty, but she does not confine in 
Cristina about what happened between her and Juan Antonio. Vicky throws herself into her 
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research and Cristina experiments with photography in the city. After arriving back to 
Barcelona, the two women do not hear from Juan Antonio. However, seemingly out of the blue, 
Juan Antonio calls Cristina and asks her to go out, where after they begin dating. 
Doug calls Vicky and suggests that he will come to Barcelona, so they would have a small 
getaway wedding, just the two of them. He suggests that they could still have the big, fancy 
wedding back in New York, but that since Vicky is already there, they could make their 
commitment to each other a great story to tell their grandchildren. Vicky is a bit hesitant, but 
agrees and Doug arrives soon after.   
After Cristina and Juan Antonio begins dating and throughout the summer, their relationship 
grows stronger and closer and she quickly moves into his house. One night, Juan Antonio 
receives a phone call about his ex-wife, Maria Elena, and he learns that she has attempted to 
commit suicide. Since she has nowhere to go, he brings her home and she moves into the guest 
room. Though Maria Elena distrusts Cristina in the beginning and does not like her, Maria Elena 
soon develops a liking for Cristina and encourages her photography, which improves with 
Maria Elena's help. 
Cristina soon realise that Juan Antonio and Maria Elena are still in love – and Maria Elena tells 
Cristina that their relationship was always loving yet unstable because they were missing 
something, a mystery element neither of them could identify what was.  But now she knows 
that the missing ingredient was Cristina. 
Cristina lets Juan Antonio and Maria Elena make love and at first it bothered her, but she quickly 
comes to terms with the idea. Cristina herself is proud of her tolerant way of viewing the 
situation. Later on she also makes love to Maria Elena and the three indulge in a consensual 
sexual and romantic triangle. Cristina tells Vicky and Doug about the events of her life, and Vicky 
seems secretly jealous of her friend’s way of living, open-minded and free, but Doug 
disapproves. 
Despite having a beneficial relationship with Juan Antonio and Maria, Cristina begins to realise 
that the old feeling of restlessness is coming back and she is no longer sure that she wants to be 
with them. She ends the relationship and decides to leave for Antibes, France in the last weeks 
of her stay. Maria Elena especially is devastated about break-up and after Cristina is gone, she 
and Juan Antonio begins fighting again and eventually Maria Elena leaves too. 
Despite having married Doug, Vicky still has doubts about their relationship, because she still 
feels attraction toward Juan Antonio. At a party they meet each other again and Juan Antonio 
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begs her to meet him the next day. Vicky is very tempted and confused about what to do, in the 
end she goes to Juan Antonio`s home for lunch. Juan Antonio tries to rationalise their mutual 
attraction and when she is about to succumb one again, Maria Elena enters the house with a 
gun and begins firing wildly. Juan Antonio reacts quickly and takes the gun away from Maria 
Elena, but it accidentally fires and shoots Vicky in the hand. Vicky screams at them both and 
calls them insane, and claims that she could never live like this. She leaves and returns to Doug, 
who she lies to about what happened. 
When Cristina returns from France and they are about to leave Spain, Vicky confesses the entire 
story to Cristina, while Doug is never told the truth. They return to New York and Vicky goes 
back to the life she envisioned for herself prior to her vacation in Barcelona. Cristina still feels 
unsure about what she wants, only knowing what she does not want. 
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5 Analysis 
5.1 Negotiations of being gendered and gender norms 
The analysis for this section will focus on gender norms in the context of love and relationships. 
By analysing the character’s relationships, the project group will understand how gender 
norms are performed and negotiated within the heteronormative matrix and outside it. By 
using specific lines from the film, this section of the analysis will answer this analytical question: 
How do the characters in the film relate to the matrix and how does this correspond to the social 
expectation of genders depicted in the film? 
Judith Butler will assist in highlighting the notions of gender expectations and their 
performative element (norms) within contemporary Western societies. This sections more 
theoretical approach will also be used to understand how we use Butler’s concepts throughout 
the whole analysis. 
The women in Vicky Cristina Barcelona offers a diverse understanding of how gender is being 
performed and negotiated within the ‘heteronormative matrix’ and outside of it. According to 
Butler, women cannot be viewed as the same homogenous group, because they do not share 
the same life experiences, same social status, culture, race, etc.  (Butler 1990: 4). This being said, 
it can be expected that even in their normative performance the women will act differently due 
to their diverse characteristics. Gender according to Butler is a manufactured construct - no one 
is born a gender - however gender is ascribed to individuals in society. (Salih 2002: 5, 46). The 
fact that individuals ascribe to gender categories by distinctions such as male and female, and 
due to this categorical distinction, expectations of how to be male or female are set by the 
society one inhabits (Butler 1993: 8). These expectations become normatives that require 
individuals to perform in society, within their given gender traits (male or female). The 
observation of Vicky and Judy’s characters will highlight the following; the experience of a 
traditional relationship and its gender expectations; the expectations of gender within the 
generational structure and the mirroring of these performative gender expectations. 
Vicky and Judy each represent the norm; these two characters engage in a traditional expected 
relationship. The audience learn about Vicky’s relationship at the very beginning during her 
conversation with Doug (Allen 2008: 00:02:54-00:02:58). This conversation sets the 
framework of gender expectations, such as being in a heterosexual relationship which is based 
on pragmatic ideas and norms of what a relationship should be based upon. It is a relationship 
that sets the tone for a possible nuclear family and both Vicky and Doug perform their expected 
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gender roles. Judy is older than Vicky, so there is a generational gap between the two women, 
furthermore, Judy is married to Mark and has a son. In the heteronormative matrix, Judy can be 
said to serve as a complete entity of what is expected in a gendered family. It is because of this 
completion of Judy’s view on intimate relationships which could be categorised as old 
fashioned, as the following quote will show; “But she’s marrying this wonderful man in the fall 
and all of her conflicts will be resolved when he makes her pregnant” (Allen 2008: 00:04:48-
00:04:55). This train of thought represents traditional Western society's expectations of the 
female gender. This view is also in line with the heteronormative matrix because it is 
correspondent with heterosexual desires (Butler 1990:31) and the reproductive mechanism. It 
also corresponds with what Butler regards as the “obligatory frame of reproductive 
heterosexuality” (Butler 1990: 185-186). 
Both women share to some extent similar views of life and relationships and participate in a 
pragmatic acceptable relationship. Vicky’s life in the film, to a large extent, mirrors Judy’s, hence 
it is applicable to use Butler’s mirroring effect concept because in the lives of these two women 
there is the repetition of cultural norms. 
In the performance of these gender norms Vicky and Judy are placed in what Butler considers 
to be set boundaries for the gendered individuals (Butler 1993: 8). The set boundary of their 
gendering places Vicky and Judy within the limitations of their relationship as they demonstrate 
the ‘supposed’ female traits (Salih 2002: 46-48), of how to behave in their respected 
relationships. Hence their relationships become logical, acceptable and predictable. It should 
be noted that Vicky and Judy seem to have made the choice to be and stay within the accepted 
gendered norms that dictate how a woman should act in a relationship. The option of choice is 
illustrated when Vicky states that “I’m not free, I am committed.” (Allen 2008, 00:17:24-
00:17:26), her strong declaration of commitment to her relationship with Doug, elaborates how 
she is supposed to behave while in a committed relationship. Butler states that because gender 
is constructed, it can also be deconstructed, and choices helps in this process of constructing 
and deconstructing gender norms. (Butler 1990: 11). Choices helps an individual to either 
continue constructing gender norms and its attributes or go against it as it will be seen in the 
case of Cristina further on in the analysis. Choices, furthermore not only builds the expectations 
of how individuals should perform gender norms in societies, but to a large extent it builds an 
individual's own expectations of how to be gendered in their respective societies.  
It is not until the actors are faced with the dilemma of having affairs or other types of 
relationship problems, that they are seen to break from the patterns of the norm, like Judy did 
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when she kissed her husband’s business partner, and as Vicky did when she had an intimate 
moment with Juan Antonio. In this inference, the characters are made to live outside the set 
boundaries, and it becomes troubling for Judy and Vicky because they come to the realisation 
that their affairs bring forth the excitement of passion as an alternative to their mundane 
relationships and lifestyle. In breaking their performative norm patterns, Vicky and Judy have 
shown the instability of gendering as discussed by Butler that because gender and gender 
norms are a social construct, they can be deconstructed then its instability is visible and 
possible. This is due to the fact that one can fail to meet society's and their expectations of how 
to do gender, amongst other reasons. However, because these characters after their affairs 
chose to remain in their respective relationships, it also shows how complex it is to completely 
break away from the normative patterns. 
In this retrospective, Cristina offers an opposing view of relationships. The way Cristina enacts 
her relationships in the film, can be said to fall out of the heteronormative matrix and the 
performative gender norms. Cristina, at the very beginning of the film, is clear in that she does 
not want to involve herself in the type of relationship she considers mundane and conventional. 
In facts she wants “some sort of counterintuitive love” (Allen 2008: 00:20:18-00:20:22). She also 
indicates this in her statement to Juan Antonio where she says “I don’t know what I want, I only 
know what I don't want.” (Allen 2008: 00:20:32-00:20:34). Cristina exhibits a more open point 
of view, which can be interpreted to be coinciding with those of today’s contemporary Western 
societies, where individual choices is of great importance and relevance. 
Moreover, her involvement with Juan Antonio and Maria Elena “goes against the compulsory 
and naturalised heterosexuality requirements that regulate gender as a binary relation 
performed within heterosexual desire” (Butler 1990:31). Cristina’s choice of having a 
relationship that does not conform to heterosexual desires categorises her as the “Other” 
(Butler 1990: 73-74), where by being the “Other” she exercises freedom of choice against 
normative practices. Cristina’s choice of engaging in this particular relationship also 
characterises her as performing her sexuality in the “wrong way.” (Salih 2002: 46). However, 
her rejection of this relationship shows her inner struggles with the quest of finding out what 
she wants from love and intimacy. ”Well at least he’s not one of those factory-made zombies, you 
know? I mean, this would be a great way to get to know him” (Allen 2008: 00:13:02-00:13:10). 
Cristina’s inability to find satisfaction in an open-minded or alternative relationship with Juan 
Antonio and Maria Elena, is what Maria Elena diagnoses as “chronic dissatisfaction” (Allen 2008: 
01:19:04-01:19:09). Cristina's inability to be satisfied with her alternative choice outlines the 
failure of her own set expectations. 
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Butler cites norms are what shapes our lives and through norms people in society attempt 
understanding each other (Salih 2002: 5). The women in the film display a multitude of 
personalities that perform either the ideal gendering practices or not. They exercise the choice 
of living within the gender expectations and it opposites. As the women encounter relationships 
that create inner conflicts, they find themselves in a position of rethinking their expectations 
and what is expected of them. Nevertheless, because the film ends in a similar way as it began; 
“Vicky went home to have a grand wedding with Doug, to the house they both finally settled on 
and to lead the life she had envisioned for herself, before the summer in Barcelona. Cristina 
continued searching, certain only of what she didn’t want.” 
(Allen 2008: 01:32:56-01:33:13) 
The audience does not get to see these inner conflicts resolved, nor do they get to see the 
women grow and come to completion in their relationships after they encounter a brief break 
from the normative gender patterns. 
It is only imperative to observe the male characteristics as well; to see if they too adhere to the 
heteronormative matrix or not. Doug and Mark like their female patterns (Vicky and Judy), 
adhere to the matrix, as they perform their expected male traits. It is imperative to also 
acknowledge that these two men remain consistent through the entire film on how they carry 
out their expected gender norms. They do not insinuate any desire to change, likewise they do 
not encounter any situations or moments that require them to negotiate their male gendered 
roles. These two male characteristics, seem to reiterate their gendered positions more so in 
their viewpoints - particularly Doug, who finds Cristina’s alternative outlook on relationships 
and life a boring cliché. Doug detest for Cristina alternative lifestyle and open-mindedness 
towards relationships, comes across as he believes that if everyone was to behave this way 
society would not function; “But if everyone did that society could not function” (Allen 2008: 
01:13:05- 01:13:10). This is a testament to how his views coincide with the acceptable gender 
norms and standards within the heteronormative matrix. To Doug, Vicky is an example of the 
set moral standards society upholds for the female gender. 
An alternative male character that does not adhere to the matrix structure is Juan Antonio. He 
portrays an easy-going character, who lives in the moment and believes that life has no meaning 
(Allen 2008: 00:15:30-00:15:33) nor does he believe in the longevity of love. As he answers 
Cristina’s question about authentic love giving life meaning, he states; “Yes but love is so 
transient, isn’t it?” (Allen 2008: 00:15:34-00:15:42). Here one comes to terms with Juan 
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Antonio’s disbelief about the longevity of love. Juan Antonio, like the other male counterparts 
(Doug and Mark) in the film, functions as gendered males but it is his relationship preference 
that puts him outside the matrix. His fluidity to engage in intimate moments with Vicky, Cristina 
and Maria Elena whether individually or two women at the same time, makes him not break 
any expectations of his own, only those of society, as it disrupts the obligatory reproductive 
heterosexual pattern. (Butler 1990: 185-186). 
5.1.1 Sub conclusion 
The characters in film offers a glimpse of what is being expected of the genders within the 
framework of the heteronormative matrix. Their enactment of relationships gives an account 
on what does not fit in the matrix in terms of sexual preference and alternative relationships. 
The characters display various struggles and love relational complexities that can be 
experienced by individuals in contemporary Western societies. Both the male and female 
characters in the film demonstrate that gender roles and its norms can be experienced as 
constructed by society and as a choice that has the possibility to be deconstructed. The way the 
characters perform gender norms and expectations whether traditional or alternative also 
much resemble, how contemporary Western societies negotiate and assign gender and its 
norms. The performativity of gender and the process being determined as a gender, shows the 
fragility of gender not being a complete entity in itself; but a fabricated concept that is subject 
to change over the course of time. 
5.2 Repetition of norms 
The analysis for this section is further elaborating on Vicky and her relationships with Doug 
and her brief moment of passion with Juan Antonio, as well as her relation to her aunt Judy and 
how this can be seen as the older generation teaching the younger generation about norms, 
both by telling and by performing. The analysis will show how Vicky is upholding the normative 
ideals of love and relationship via social structures and family ties, but also elaborate on her 
ambivalences towards the expectations and norms. More precisely, this section of the analysis 
will answer this analytical question: 
What is taught to the younger generation by continuously upholding a specific discourse and how 
does this create the norm? 
This section of the analysis is more of an empirical structure than the first section which should 
be seen as a more theoretical view on the analysis.  
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The relationship between Doug and Vicky can be seen as representing a traditional way of being 
committed in a heterosexual relationship with all its expectations and norms. 
In the beginning of the film, Vicky and Doug are engaged to be married. Doug is being 
represented as a man who is decent and a successful businessman. He wants a serious and 
lasting relationship in which he can commit himself.  This is in accordance with Vicky’s 
requirements in a man. She wants a man who is serious and stable and she “has no tolerance for 
pain or any lust for combats” (Appendix: 1). She is being presented as a woman who is grounded 
and having a realistic view on life. Vicky is doing her thesis in Catalan Identity and is not sure 
what she wants to work with after. According to her aunt Judy, Vicky does not have to worry 
about her professional life. When she becomes married in the Fall the problem will be solved, 
meaning that Doug will take care of Vicky and then she only needs to think about being a wife 
and a mother; 
“You don’t have to do anything, you know, but she’s marrying this wonderful man in the fall, and 
all of her conflicts will be resolved when he makes her pregnant.” 
(Allen 2008: 00:04:48-00:04:56) 
 
Here Judy is passing along norms of relationships and gender roles, which she herself is 
upholding in her marriage to Mark, onto Vicky. It can be related to how Giddens interpret the 
relationship between a man and a woman in a traditional marriage where the male is the 
family’s patriarchal caretaker and the female is taking care of the home and children (Giddens: 
1992: 42). This way of creating a family stands in contradiction to the more modern 
construction of the ‘pure’ relationship in which both individuals enters equally and it is based 
on commitment, negotiation and only lasts as long as both individuals finds it satisfactory 
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(Giddens 1992: 58). This kind of relationship can be applied to Cristina’s view on relationship 
as we will discuss in the analysis’ last section. 
The characters’ social background can also be taken under consideration; it is assumed that 
they come from the higher middle class and is financially well-off, thus it is not necessary for 
the women to contribute financially. 
Questions of what is taught to the younger generation by continuously upholding a specific 
discourse and how this creates the norm becomes apparent in the relationship between Vicky 
and Judy. As Butler states, the normativity of the heteronormative matrix goes beyond sexuality 
and sexual attraction, as the normative framework also can be seen in the social and cultural 
lives of individuals through the specific expectations that the different genders encounter in 
relation to family relations and the labor market (Butler 1990: 24). Thus norms and unwritten 
rules are being absorbed by the younger generations and not necessarily by telling but by 
performing the norms. And as Bruckner also explains the notion of love; it is not just a 
spontaneous feeling “it is inculcated in us as a code by our family and by society” (Bruckner 2012: 
58). 
So, affected by all these structural expectations and norms on how to behave as a gender, Vicky 
seems outraged when she and Cristina meets Juan Antonio at a restaurant where he invites 
them to Oviedo to go sightseeing and make love. She thinks it is ridiculous and she does not 
understand why Cristina wants to go. It is outside the norm of how to behave as a ‘virtuous 
woman’ who is soon to be married - and she thinks it is too impulsive behaviour. Vicky is trying 
to perform ‘correctly’ according the matrix but Cristina convinces her to go Oviedo regardless 
(Allen 2008: 00:08:16-00:13:57). 
In Oviedo, they go sightseeing and document their trip by taking photographs. Cristina has a 
wonderful time while Vicky still is sceptical about being there (Appendix: 20). 
In the evening Juan Antonio brings up the question regarding if Vicky and Cristina wants to 
make love to him and Vicky becomes annoyed by the proposition; 
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“No. Look, I’m not free. I’m committed. You know what my theory is? (...) I think that you’re still 
hurting from the failure of your marriage to Maria Elena, and you’re trying to lose yourself in 
empty sex (...) I just came along to keep Cristina company. I’m engaged to be married. I have a 
handsome, lovely fiancé who I make love with, and also holds a very real place in my heart (...)” 
(Allen 2008: 00:17.24-00.18.08). 
This scene shows Vicky’s norm on love and (sexual) relationships. As a ‘virtuous’ woman she 
only wants to makes love to her husband-to-be. Love, marriage and sex needs to be combined - 
if not she is assuming that it is empty sex and not something one should do according to her 
beliefs on how relationships functions. 
Meanwhile, before Cristina has a chance to make love with Juan Antonio she falls ill and has to 
rest in bed. This means that Vicky and Juan Antonio go sightseeing on their own. Here, Vicky 
explains how she perceives Cristina's behaviour to Juan Antonio, even rolling her eyes in 
irritation; 
“She’s a mental adolescent, and being romantic, she has a, a death wish. So for a, a brief moment 
of passion, she, she completely abandons all responsibilities.” 
(Allen 2008: 00:21:57-00:22:10) 
This can be related to Giddens notion on ‘amour passion’ which is actually being defined in this 
quotation - Vicky disapproves of this kind of love and her notions of love can be seen as the 
‘romantic love’ which involves commitment, responsibility and the idea that the relationship 
should be with ‘the one’ and last forever. It is how she has been taught love should be performed 
and articulated. 
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However, in the next scene in the film, Vicky’s ambivalences towards her strict interpretation 
of gender and relationships are illustrated. She begins to relax and enjoys Juan Antonio’s 
company while visiting his father and whilst they are having ‘candlelight dinner’ at a restaurant 
the same evening, Doug is phoning her but she lies and tells him the connection is bad and that 
she must end the conversation. This means that she can continue talking to Juan Antonio 
instead. When Juan Antonio asks her why she was so nervous speaking to her fiancé, she 
blushes and tries to excuse it by saying that it is probably the wine (Allen 2008: 00:26:57-
00:27:07).  It is in this scene, that the audience can see how Vicky’s facade begins to dissolve. 
She clearly finds Juan Antonio intriguing. As shown below, she gets flustered when he asks her 
about her nervousness. 
 
This is the beginning of the “brief moment of passion” that Vicky accuses Cristina of desiring. 
After dinner they go to see an artist playing Spanish guitar. As both Vicky and Juan Antonio is 
emotionally moved by the performance, it creates a connection between them. After the 
performance they go for a walk and talk about what they have just experienced and about love. 
Vicky admits that she is a little out of control and blames this on her having a little too much 
wine. Juan Antonio tells her that she is beautiful and engage in a kiss and the scene ends with 
Vicky and Juan Antonio engaging in, what Vicky herself has classified as, a moment of passion 
(Allen 2008: 00:31:03-00:31:30). 
The reason for Vicky stepping out of her own comfort zone, could be that she in her everyday-
life in a very strict manner tries to meet the norms of the heteronormative matrix, even though 
she deep inside really does not want to. Perhaps she actually wants to be more like Cristina and 
to be more of a free spirit but is usually too afraid to step outside the matrix in the fear of doing 
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wrong and being socially excluded. Thus, even though Vicky criticises Cristina for losing control 
and responsibility for a brief moment of passion, Vicky does exactly that and in contradiction 
to Cristina who is single, Vicky is engaged to be married and by her actions is unfaithful towards 
Doug. 
In the next scenes they are back in Barcelona and Vicky “buried herself in work at the library. 
She put foolish ideas out of her head and concentrated on her thesis. But she found her thoughts 
frequently returning to Oviedo.” (Appendix: 36). Vicky tries to gain control but it is difficult for 
her. Cristina tells her that Juan Antonio has called her and invited her to a wine tasting and she 
is thrilled. Vicky tries to disguise her feelings about it but finds it difficult to sleep that night; 
“Vicky, too, was lost in memories of a night that now seemed more and more unreal.” 
(Appendix: 37). Vicky’s cell phone rings and it is Doug who is calling her to tell her about an 
idea he got about going to Barcelona and to be with her and get married in the City Hall and 
spend the honeymoon in Seville. Just as a romantic gesture and then have the ‘real’ big wedding 
back home in the Fall. Vicky is caught by surprise and is not thrilled about the idea after what 
has happened with Juan Antonio in Oviedo and Doug senses her reluctance. Even though she 
doesn’t look happy, she gains control and tells him that she thinks it is a great idea even though 
feeling conflicted (Allen 2008: 00:35:00-00:35:15). 
 
The ambivalences of Vicky’s feelings towards her relationship with Doug is being illustrated 
once more, but perhaps because he shows her some adventurous action in wanting to be 
romantic and getting married in Barcelona, Vicky might feel some hope for their ‘dull’ upcoming 
marriage and accepts - and she also wants to feel safe and secure and not step too much out of 
the matrix.  
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Doug arrives to Barcelona and gets settled with Vicky in Judy and Mark’s house, where Cristina 
meanwhile has left to live with Juan Antonio. In the evening Vicky and Doug make love and he 
is excited; “My God, you’re a whole different person here (...) you were so into it (...) maybe it’s the 
Barcelona air” (Allen 2008: 00:41:27-00:41:47). Vicky seems a bit surprised about the comment 
and wants Doug to hold her, however the liaison with Juan Antonio might still have an effect on 
her and the passion she shows in their lovemaking. 
They start a conversation about Cristina and how she already “moved in with some guy” (Allen 
2008: 00:39:52). Doug is very censorious and asks if it is some kind of self-destructive artist 
and tell Vicky, that Cristina: 
“She's an unhappy person. She can't part with that self-image she has of the oh-so-special 
woman, the artist trying to find herself. I find her contempt for normal values pretentious.  It's a 
boring cliché.“ 
(Allen 2008: 00:40:11-00:40:23). 
Doug continues by saying that he thinks Cristina is pretty and ‘loose’ in the way that makes it is 
easy for men to get her into bed. This is n contradiction to Vicky who is ‘virtuous’ and he had to 
struggle to ‘catch her’ - but he thinks it was worth the trouble (Allen 2008: 00:40:25-00:40:38). 
In this scene Doug’s view on women and certain norms are illustrated; the strict dichotomy 
between how to be a woman and how to be a man. Doug himself is a stable reliable man and 
that is how a man should be - not a ‘self-destructive artist’ and he embraces ‘normal values’ and 
finds Cristina’s opposing opinions pretentious and boring. He is performing and articulating the 
norms of the heteronormative matrix quite well and he does not understand behaviour outside 
these norms. Furthermore, he thinks that a woman should be ‘virtuous’ like Vicky and a man 
should put some effort in winning her over. This is in contradiction to Cristina who is an ‘easy 
target’. In this we see how norms are being reproduced via how gender behaviour has been 
understood throughout history. 
The next day Cristina calls and wants Vicky and Doug to join her and Juan Antonio in an 
amusement park. Doug does not seem very keen about it as he wants to go boating with Mark 
and Judy instead (Allen 2008: 00:43:08-00:43:08). It can be argued that Doug will want to 
spend time with people who share the same normativity as Doug, instead of Cristina and Juan 
Antonio who does not. However, Vicky decides that they will go to the amusement park and 
thereby indicates that she is more open minded and free spirited than Doug. 
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The two couples meet and have lunch and Juan Antonio wants to brush his foot against 
Cristina’s to show her affection but accidentally he brushes Vicky’s foot instead. Afterwards 
they all have a wonderful time in the amusement park and at one point Vicky and Juan Antonio 
are walking together alone and having a conversation. 
Juan Antonio tells Vicky that he thinks her fiancé is very charming and well suited for her. Vicky 
explains that she is about to get married and “Look, you don't understand. I can't do anything 
about it now. I'm n-, I'm not saying the thought hasn't crossed my mind, but I, eh” (Allen 2008: 
00:44:28-00:44:35). Juan Antonio stops her and says that he does not want this conversation 
again because he has grown real feelings for Cristina and moved on. Vicky is confused and asks 
him why he rubbed his foot against hers under the table and he explains that it was a mistake 
and continues by saying “Listen, listen, you are all set to enter, to enter a completely different life. 
A life you always wanted with the man you love.” (Allen 2008: 00:45:06-00:45:14). Vicky replies 
by saying “Yes, yes, goddamn it, and then, I know, and then I met you… and we had this ridiculously 
irrational weekend together and now I...I don't, I don't know where I am.” (Allen 2008: 00:45:15-
00:45:21). Juan Antonio again says that Vicky is about to get married and that he thinks that 
Cristina and him are a good fit as they speak the same language in contradiction to him and 
Vicky and that the two of them probably would end up in big fights if they started a relationship. 
Vicky’s ends the conversation by saying: “Yeah, you're right. You're right, I'm an idiot. I don't 
know what I expect to happen.” (Allen 2008: 00:45:54-00:45:58). 
 
Vicky’s ambivalences toward what she wants and who she wants, is illustrated in this scene. 
Does she want to stay and act according to the heteronormative matrix and perform in a way 
she thinks is expected of her and not risk her stable and secure future? She thinks that Juan 
Antonio by touching her foot tries to make an invitation to start where they left off in Oviedo, 
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however, he is not. Their different ways of lives and norms are illustrated and they go their 
separate ways. 
Vicky and Doug gets married - without Juan Antonio being at the ceremony. He makes an excuse 
not to be there. They spend their honeymoon in Seville and returns home to Judy and Mark. 
They talk about their trip which Doug is happy about - they ran into friends from New York and 
played bridge with them. Vicky states that she does not like bridge and so does Judy. (Allen 
2008: 00:45:13-00:45:26). It does not seem like the kind of romantic and adventurous 
honeymoon which Vicky would have hoped for. 
Vicky takes classes to improve her Spanish while she is in Barcelona. There she meets Ben who 
also is trying to improve his language as he works at the consulate. He seems to be interested 
in Vicky and wants to talk to her every time they are there. (Appendix: 73). He would like to 
make friends in Barcelona, he says, and invites Vicky to see a film in the cinema. Ben becomes 
good company for Vicky and they spend time together. 
One afternoon they go to a store to buy some cherries and Ben tries to take her hand. Vicky is 
surprised and says; “Ehhh, no.  Yyyy-you-you-you do know...that I'm, I'm recently married.” and 
Ben replies; “Yeah, I...I guess I was under the impression that...maybe you jumped into it too quick, 
maybe you regret it...?” (Allen 2008: 01:01:29-01:01:45). 
Vicky explains nervously that she always was someone who thought she knew what she wanted 
but now she was not sure anymore. She tells Ben about her meeting with Juan Antonio and that 
he is living with her best friend Cristina. She continues, looking frustrated by saying; “What am 
I talking about?  When I...when I hear myself, it's just, it's just crazy. I just married the guy I 
wanted.” (Allen 2008: 01:02:18-01:02:23). Ben asks if she did, and she replies that she thought 
so until “One goddamned weekend in Oviedo.” (Allen 2008: 01:02:32-01:02:35). 
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This is the first time Vicky talks to anyone about her liaison with Juan Antonio and her 
ambivalences towards her feelings are clear. Before she met Juan Antonio she knew what she 
wanted and had pictured her and Doug’s happy, stable life together. Now she is not sure 
anymore, just like Cristina. She has experienced deep passion and another approach to life and 
love which she finds intriguing, a lifestyle outside the matrix but she is nervous and afraid and 
feeling a lot of doubt. 
One day Doug and Vicky meet Adam, a business associate and his wife Sally. The two couples 
dines together at a restaurant. Doug and the two friends are talking very lively about TV’s, house 
decorations and other kinds of small talk. Vicky seems very bored of their conversation and 
looks and listens instead to a Spanish guitar player. (Allen 2008: 01:03:48-01:04:57). She is 
dreaming about the last she heard the Spanish guitar in Oviedo and her brief moment of passion 
with Juan Antonio. She is sitting there with her husband and imagining their lives together 
which will entail several dull dinners like the one they are currently having and it does not seem 
like she wants that kind of life and she does not seem happy.  
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In the next scenes Judy is having a party and Vicky sees Judy kissing another man. 
Judy realises that Vicky has just seen her kiss her husband’s business partner, Jay. Shocked, she 
separates from him immediately. She knows that this is not an appropriate behaviour because 
she is married. Several days later Judy and Vicky meet to have a conversation about the event 
as Judy feels she needs to justify her actions to Vicky. Judy tries to explain to Vicky what 
happened. Judy looks ashamed of herself and of what she did, and she also says that she is 
humiliated. Judy tells Vicky, “What happened the other day, I don’t want you to get the wrong 
idea [...] I’m not having an affair with Mark’s partner, I’m not” (Allen 2008: 1:08:41-1:08:53). 
  
Judy does not want to come across as if she does not care about her husband. If it is assumed 
that when married, the two partners will only have sexual relations with each other (unless 
something else is agreed upon), then Judy, because of her affair, will situate herself outside the 
norm. Sexual attraction can happen toward anyone at any time and being married does not stop 
this from happening. What makes the difference is whether or not the person in question acts 
on the attraction. Judy acted and so did Vicky in her brief moment of passion with Juan Antonio. 
It seems like they both is looking for something different from what Doug and Mark represents. 
Judy tells Vicky that, despite of loving Mark, she is not in love with him. Furthermore, Judy 
admits that her therapist tells her that she is looking for something magical and that her own 
dissatisfaction in life is her own fault. It is important here to notice, that Judy is never blaming 
Mark for not keeping the spark alive. Judy just has a need for something more. Cheating can be 
argued to create a feeling of recklessness and the fear of being caught can create a feeling of 
excitement. These feelings could have been reason enough for both Judy and Vicky to cheat on 
their significant other. In this scenario, it becomes clear in which ways Vicky can see herself and 
her future life in Judy. The characters of Judy and Vicky are mirrored in each other. Vicky can, 
through the marriage between Mark and Judy, envision her future with Doug. In a similar way, 
Judy sees her own life reflected in Vicky's life and her marriage to Doug.  
50 of 68 
Furthermore, Judy even states how “when I look at Doug I see Mark” (Allen 2008: 01:21:49-
01:21:52). When regarding how Vicky and Judy are experimenting with their role in the 
heteronormative matrix, it is not because of them questioning their sexuality, but rather, it is 
them questioning what kind of life they are living. Judy has, more or less, come to terms with 
how she will never leave Mark and that she will sacrifice her own happiness for the sake of their 
marriage, but Judy does not want Vicky to make the same mistake, as she thinks that there is 
still hope for Vicky and Juan Antonio. This becomes apparent, when Vicky admits, both to 
herself, but also to Judy, that she is actually in love with Juan Antonio. Towards the end of the 
film, Vicky confides in Judy, where she tries to justify her reasoning of staying with Doug. Judy 
asks why Vicky does not act her feelings and Vicky answers; 
“Act now? Break up with Doug? Who is really a sweet guy and married me in good faith for 
what? For a bohemian Spanish painter and a passionate tie to an ex-wife who probably doesn't 
even share my feelings if he ever did so who am I kidding [...].” (Allen 2008: 01:21:00-1:21:20). 
Vicky here tries to categorise Doug as someone stable and reliable whilst making Juan Antonio 
seem much more problematic. According to the heteronormative matrix the rational choice is 
Doug, not Juan Antonio simply because Doug seems more stable and dependable. Vicky accepts 
that her life with Doug will be “just fine” and that she “can’t risk everything. If Juan Antonio had 
never existed I’d be fine with Doug.” (Allen 2008: 01:21:39-01:21:44). Judy looks worried and 
does not want the same thing that happened with her and Mark to happen to Vicky. 
 
It is clear that Vicky is not satisfied with the future prospects of her life and the decision she has 
made. However, later in the film she is still willing to see if she and Juan Antonio still have an 
connection, but because of the mental state of Maria Elena, Vicky decides that her relationship 
51 of 68 
with Doug is not worth risking for Juan Antonio. And maybe because she does not want to risk 
her marriage, she never tells Doug about her night with Juan Antonio in Oviedo. 
Vicky reveals her liaison with Juan Antonio to Cristina, who has left the polygamous 
relationship with him and Maria Elena because it was not what she wanted anymore. Cristina 
thinks it is sad that Vicky has desired Juan Antonio without being able to say or do anything 
about it (Allen 2008: 01:27:53-01:28:17). Vicky explains that it was just a passing thing and 
that it is over now, though while she states this she looks quite uncertain. But the film ends with 
the narrator telling: “Vicky went home to have her grand wedding to Doug (...) to the house they 
both finally settled on, and to lead the life she had envisioned for herself before the summer in 
Barcelona.” (Appendix: 115). 
The ending is without any emancipation or developments for Vicky (or any other of the 
characters in the film). This illustrates how difficult it is to change your performances and 
norms according to the heteronormative matrix. Vicky keeps repeating and upholding the 
norms she has been taught and settles with a life that she is content with so she does not have 
to risk being outside the matrix. 
5.2.1 Sub Conclusion 
Vicky’s relationship ambivalence shows a struggle between pure relationships and traditional 
ones. Her ambivalences mirror relationships that are based on alternate choices, social 
conditioning, failure to meet societal expectations of the gendered individual and failure to 
meet one’s own expectations. The complexities of being in and out of the matrix is not without 
consequences for either gender. These consequences include the categorisation of the female 
gender into distinctions such as the virtuous woman and the loose woman. Men as well can feel 
the pressure to live up to norms surrounding how to be a ‘real man’. The characters option for 
contentment versus passionate explorative relationships is an example of upholding the 
culturally accepted repetitive norms and fulfilling the obligatory reproductive heterosexuality 
discussed by Butler. The quest of enacting one’s femininity and one’s masculinity relational 
identity within the matrix, regards every other relationship enacted by the Other and as 
interference of the repetitive normative patterns. 
5.3 Experimenting 
The following part entails an analysis regarding the consequences of going against the matrix 
and the ambivalence of what happens when experimenting with the norms. The main 
characters in this analysis section are: Cristina, Juan Antonio and Maria Elena and the main 
theme is gender expectations - Cristina experiments with her sexuality and relationships as she 
52 of 68 
becomes involved in a polygamous relationship. This section of the analysis will answer this 
analytical question: 
How do the characters in the film relate to the matrix and how does this correspond to the social 
expectation of genders depicted in the film? 
There are certain expectations and norms society has for certain genders. In the film, Cristina 
becomes involved with Juan Antonio’s ex-wife, Maria Elena, whilst still being in a romantic 
relationship with Juan Antonio. According to the ‘heteronormative matrix,’ a person is either 
‘with’ the norms or ‘against’ them (Butler 1990: 73-74). For example, Cristina experiments with 
the norms when she involves herself with Maria Elena, because the norm is a heterosexual 
couple, not a homosexual or bisexual, as Doug tries to label her. But she also experiments with 
the construction of relationships because she is in a polygamous relationship, which is not part 
of the ‘heteronormative matrix.’ Cristina and Juan Antonio’s relationship was at the beginning 
what could be considered normal in the matrix, but when Maria Elena moves back in, and 
Cristina realises that Maria Elena and Juan Antonio are still in love, Cristina does not wish to 
stand in the way of them getting back together. It can be argued that because of the nature of 
Cristina’s personality, she seeks to explore herself and her sexuality. When an opportunity of 
her exploring her sexuality comes, she grasps it. This exploration then becomes her relationship 
with both Juan Antonio and Maria Elena. As they are three people in the same romantic 
relationship, the relationship in itself can be categorised as engaging in a wrong-doing. As 
Butler argues everything, expect the classic one male one female relationship construction 
consists of, is a wrongdoing according to contemporary Western society. Christina’s 
exploration of her identity is then both seen in the way she is experimenting with her sexuality, 
but also with how she goes against what she has been taught to be right by society, and explores 
different constellations of relationships. 
Cristina tells Vicky and Doug about her relationship with Juan Antonio and Maria Elena. Cristina 
says “At first it did bother me, but then I started to think about all these standard accepted 
clichés of love. You know, what’s right, what’s wrong, what’s appropriate according to the 
appropriate police, and you know you see how screwed up most relationships are.” (Allen 2008: 
01:12:45-01:12:56). Here, Cristina places herself outside the heteronormative matrix, by 
stating that she does not think that the ‘accepted clichés of love’ works for her, and by 
experimenting with a relationship out of the norm, she might find something that works for her. 
According to the heteronormative matrix the norm is for a woman and a man to engage in 
attraction towards their opposite gender. As Cristina engages in a relationship with a male and 
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a female she is now considered a ‘developmental failure,’ as Cristina failed to conform to the 
norms (Butler 1990: 24).  
Cristina admits that “sharing a man” did bother her at first, but she eventually reached an 
understanding of how relationships is something that you and your partner(s) define for 
yourself. This admittance shows what she has been taught and that she herself had to make an 
effort in order to move past what has been ingrained in her, by society, through time. Assuming 
she has been raised by a mother and a father, she might not have been directly exposed to other 
forms of relationship constellations. By engaging in a relationship with two other people, she 
goes against what she has been brought up to believe is right. Cristina experimenting with 
relationships and her sexuality can come from a place of confusing, but it can also come from a 
place of rebellion. As she says in the above mentioned line; “You know, what’s right, what’s 
wrong, what’s appropriate according to the appropriate police[...]” (Allen 2008: 01:12:45-
01:12:56) it seems as if she wants to discuss what is appropriate and what is not. Based on this, 
it can be argued that her wanting to explore different forms of relationships can be based on 
her own need for rebellion, but also her interest in re-evaluating what is appropriate and what 
is not. For her, it seems as if her view point of what is right and what is wrong has shifted and 
her view on relationships and how the people in it benefit the most and that a relationship 
should not just be built upon love between two people. 
However, as seen in the reaction of Doug in this scene, there are consequences of living outside 
the matrix. One is that people who might disagree with your choices regarding your intimate 
life will question your life choices and even discuss private matters, such as sexual partners, as 
if disagreeing entitles people to have an opinion. 
Furthermore, another consequence of living out of the normative framework is that Doug tries 
to categorise Cristina. Doug can be seen pointing his finger at Cristina almost aggressively, when 
he says, “So what you’re saying is you’re sharing a man, you’re like a mormon wife” (Allen 2008: 
01:12:55-01:12:58). 
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Cristina failed in fitting into the expectations for her gender, so Doug tried to compare her to 
another group of people he thinks also does not perform to society’s expectations. Having more 
than one partner in a romantic relationship is not within the heteronormative matrix, therefore 
she is living her life the “wrong” way. 
In the next part, Doug says, “Next thing she’ll be going to bed with Maria Elena and glorifying it 
as some kind of superior alternative lifestyle” (Allen 2008: 01:13:28-01:13:34).  Here Doug 
suggests that if she has sex with a woman, her lifestyle is automatically an ‘alternative’ one, and 
not within the norms. Doug’s way of thinking represents Butler’s idea that gender is 
constructed and unnatural, and people like Doug are the ones who upholds the ‘construction’. 
Here Doug also suggest that sexual relations between two people of the same sex needs to be 
glorified as it cannot be the norm. According to the matrix, what then happens between two (or 
more) of the same sex is unnatural and needs to be differentiated from sexual relations between 
two of the opposite gender. Sexual relations between any gender does not need any 
glorification, but for Doug and his (narrow) mindset, he believes that if a woman is having sex 
with another woman, it needs to be glorified. 
As stated in the analytical framework, according to Butler, if contemporary Western society 
stops having expectations for people before they are even born, gender could stop existing or 
could become a choice rather than a given. In this discussion, Doug can be viewed as a 
representative for the people who do not understand that not all people lives in pairs of two. 
He himself states “I don’t set myself up as a judge” (Allen 2008: 01:15:59) but it can be argued 
that it is exactly what he does. By having Cristina explain (in detail) the nature of the 
relationship between her, Juan Antonio and Maria Elena, he forces her to justify her choices 
regarding a relationship outside the norm. By not accepting her choices, he becomes the raised 
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finger of reason that needs to put Cristina and her choices inside a box in order to understand 
her life choices. 
Doug asks, “Would you say then you are a bisexual?” (Allen 2008: 01:15:38-01:15:40). He tries 
to put Cristina’s experimentation in another category, which falls out of the heteronormative 
framework. Cristina responds that she sees “no reason to label everything” (Allen 2008: 
01:15:40-01:15:43). She is fine with being outside the heteronormative matrix and does not 
need validation from society to go about with her relationship. Butler argues that gender is 
fabricated, and what Cristina is doing is deconstructing it, because as seen in the film, Cristina’s 
sexuality and life choices are constantly changing (Butler 1990: 186). Furthermore, her 
deconstruction of her gender also lies in her willingness to do what is the opposite of what is 
expected based on her gender. The heteronormative matrix expects you to be sexually attracted 
to your opposite gender, but Cristina is not only that. She never directly states what her 
sexuality is, but as written above with Doug wanting to categorise her, and her unwillingness 
to succumb to a categorisation, further establish her being outside the norm. 
Doug states how “if everyone did that, society could not function [...]” (Allen 2008: 01:13:05-
01:13:06) and it becomes apparent how he thinks that a three-person relationship is neither 
beneficial for society, nor is it something real. Doug believes that what Cristina is doing is a 
choice and that she could chose to not do it. Cristina states that “we all contribute to the 
relationship and we are all really nourished by it” (Allen 2008: 01:13:01-01:13-04) and we see 
throughout the relationship how each person’s art develops. This development of their art can 
be seen as a symbol for how they as people become better versions of themselves. 
Though Doug believes what Cristina is doing is a choice, it can be argued how it also is not. 
Cristina can see, both in her art that she improves her skills, but also how she, for a moment in 
time, feels as if she has found her place in the world. For her own well-being and contentment, 
her being in a three-person relationship might not be a choice, but a necessity. 
From the outside, a three-person relationship can seem disordered and chaotic and Doug 
believes that this form of relationship is unstructured. Cristina, however, argues that the 
relationships “is very structured” (Allen 2008: 01:13:23-01:13:24) as it is an honest 
companionship between the three of them. It is important to notice, that the discussion about 
structure and mutual beneficiary is before Cristina admits her having sexual relations with 
Maria Elena. Cristina states that she does not plan on making it a reoccurring event, but it is 
assumed that it becomes just that through the rest of the film. However, it is after Cristina 
admits her queerness that Doug, first of all tries to categorise her, but also tries to simplify her 
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romantic relationship to just sexual enjoyment. He further simplifies Cristina involvement with 
Maria Elena by asking Vicky later on if she is still “dwelling about your friend’s little tale about 
lust in the darkroom” (Allen 2008: 01:16:21-01:16:25). 
 
For him, Cristina’s experimentation is not about love or identity, but about sexual encounters. 
As written above, Doug state to Cristina that he will not put himself as a judge, but in private 
with his wife, he categorises Cristina’s relations with Maria Elena as something that he defines 
trivial; lust. Even Vicky disregards Christina’s experience with Maria Elena by saying “that’s a 
great story” (Allen 2008: 01:15:57). Vicky does not say that she is happy for Cristina nor that 
she approves of the new events, rather, she as Doug, trivialises this form of experimentation as 
something un-serious and phase-like. It could even be argued that by saying “it’s a great story” 
Vicky might not fully believe what Cristina is saying - that she might be embellishing the truth 
to be even more different than the rest of society. 
Eventually, Cristina’s relationship and her experimentation with Juan Antonio and Maria Elena 
comes to an end, and she continues to search for what she does not know. One evening she tells 
Juan Antonio and Maria Elena that “I don't want what my parents had, I don´t want what I had 
before I came here, I know that ... I know I can't live like this forever.” (Allen 2008: 01:18:11-
01:18:19). Even when she is in a relationship that differs from her parents (which is assumed 
to a male-female monogamous relationship) it is still not different enough. Cristina admits that 
she still does not know exactly what she wants, but that she knows what she does not want. 
Furthermore, she herself can see that her way of running away when a relationship becomes 
everyday life, is not sustainable for her in the long run, but she still chooses to end the 
relationship with Juan Antonio and Maria Elena. Maria Elena becomes aggravated with Cristina, 
and even exclaims that Cristina has “chronic dissatisfaction” (Allen 2008: 01:19:05) and that it 
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is “like an illness. Nothing will ever be enough for her.” (Allen 2008: 01:18:38-01:18:40), leaving 
Juan Antonio to calm her down. 
 
Cristina experimentation ends with her leaving Barcelona to spend some time alone and to clear 
her head as “this is all my problem, it has nothing to do with you” (Allen 2008: 01:19:58-
01:20:01). At this point in the film, Cristina is back where she started; she still does not know 
want she want, but she knows what she does not want. 
In the previous scene where Vicky, Cristina and Doug are walking together and Vicky is in the 
middle of Cristina and Doug. This could be a symbol of how Cristina feels. 
One part of her wants to experiment like Cristina. She expresses this when she replies to Doug 
that she would not live like Cristina because she never had her courage (Allen 2008: 01:13:24-
01:13:25). 
 
58 of 68 
This does not necessarily mean that Vicky is questioning her sexuality, but it could signify her 
internal longing for a more vibrant relationship. The relationship Vicky has with Doug pales in 
comparison to Cristina, Juan Antonio and Maria Elena, in terms of personal development and 
professional gain. Vicky wishes that she had the courage to go against the norms like Cristina 
does. The other part of her wants to follow the norms like Doug. Vicky is at a crossroads of 
choosing what she wants, or as Butler suggests what is expected of her in her relationship that 
society has chosen. 
As stated above, experimentation is not only about sexuality and relationships, but can also be 
about other life choices. Focusing on Cristina and the choice she makes regarding her 
professional life, her not being able to figure out what she wants in life comes across in the 
beginning of the film, when Judy, her husband Mark, Vicky, and Cristina are having lunch the 
day they arrived in Barcelona. Mark asks Cristina what she does for a living. Cristina answers; 
“I am currently at liberty” (Allen 2008: 00:04:15-00:04:16).  This means that she regards not 
having a set job or career as having freedom. Before she went to Spain she made a short film, 
and later on in the film Cristina also experiments with photography. This way of hopping from 
one profession to another is not necessarily what is expected for women to do, and as stated 
before, it is because of the repetition of norms that the heteronormative matrix retains itself. 
For example, as elaborated in the previous section of the analysis, Judy says, “[...]you don’t have 
to do anything, you know, but she’s marrying this wonderful man in the fall, and all of her conflicts 
will be resolved when he makes her pregnant” (Allen 2008: 00:04:48-00:04:56). Judy makes light 
of this situation because of the way she has lived her own life. She married a successful 
businessman, had a child, and did not “do something” regarding a career. This idea that 
women’s goal in life is to get married and have kids, and how this will solve all of their problems, 
keeps being repeated in society and that is why it is still part of the ‘heteronormativity matrix.’ 
Cristina actively goes against the matrix as she is more of a free spirit, whom have not yet found 
a place where she is most happy. 
5.3.1 Sub conclusion 
Cristina’s experimental opportunities in the film, allows the audience to witness an individual's 
quest to not coincide with what is socially expected. Her openness towards a polygamous 
relationship is a reflection of what takes place in today’s contemporary Western societies; 
where individuals use freedom of choice and self-discoveries to make meaning of the relational 
lives. Cristina’s experimental ways, being incompatible with the heteronormative matrix, is an 
indication that the concept of matrix is socially constructed and because it is so it can be 
deconstructed. The experimentation and the failing to adhere to gender expectations speaks to 
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the existence of other forms of sexual identities and self-identities in contemporary Western 
societies. As the characters struggles with gender expectations and defining the experimental 
position in relationships and careers, it is a testament to individual struggles in contemporary 
Western societies; those who refuse to be defined in the confinement of social constructs. 
5.4 Questions of Love 
Based on all of the analysis above, the project group concluded that a section on love was 
needed. Butler and Giddens can each help answer the research questions with a theoretical 
foundation and as Badiou and Bruckner has been used in the theoretical framework to make 
sense of love and how to find it, a section in the analysis about precisely this is essential. This 
part of the analysis will depart from the questions as follows; 
How does the characters in the film experience love? 
Furthermore, the following will place all prior sections of the analysis into the context of 
Badiou, Bruckner and Giddens notions of love and will further establish an understanding of 
love that will be necessary in order to answer the main research question. 
The notion of love is being interpreted differently by everyone and love is therefore subjective. 
There are many different kinds of love and it is clear in Vicky Cristina Barcelona how each 
character view love. It is also clear that some of the characters think they know what love is and 
think that they have the right to classify love based on their own beliefs. Other characters are 
more open to the exploration of finding out what love is to them. 
Vicky has a pragmatic approach to love as she seeks a partner who is serious and stable. Doug 
is exactly that; he is decent and understands the beauty of commitment (Allen 2008: 00:02:53-
00:02:55). Based on these facts, it is easy to characterise Vicky’s initial regards about love. 
Those changes after she meets Juan Antonio, but she is, at first, a woman who calculates love - 
it can be assumed that she, when meeting Doug, reviewed the pros and cons about him and 
thereafter deemed him reliable enough. This form of love-finding does not correspond with 
what Badiou argues about love. He states that love can happen anywhere at any time and that 
it is out of anyone’s control (Badiou 2012: 31). 
Badiou and Bruckner both argue that with love comes risk. Both Vicky and Cristina has their 
own take on how to handle this risk. 
Vicky, as stated above, is calculated when deciding who she will spend her life with. After her 
involvement with Juan Antonio and her realisation of how it was more than just “a brief 
encounter of passion” she comes to the conclusion, that she cannot risk everything for Juan 
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Antonio. She argues that “If Juan Antonio had never existed i’d be fine with Doug” (Allen 2008: 
01:21:39-01:21:44). However, Vicky is not willing to risk the life she has planned out for herself, 
on what seems to her, a turbulent and passionate relationship with Juan Antonio. She makes 
the safe choice of staying with Doug, even if it is not what her heart desires. Bruckner also talks 
about the risk-factor, as he is saying “(...) I have entered a high- risk universe in which catastrophe 
can strike at any moment.” (Bruckner 2012: 60). By expressing one’s feelings, which Vicky does, 
she gives a little something of herself to Juan Antonio, but in the end, as stated above, she it not 
willing to take the risk. 
Cristina, however, do not see a problem with risking it all. In the start of the film the narrator 
tells us that Cristina is “resigned to putting her feelings at risk” (Allen 2008: 00:03:07) and that 
she believes; ”suffering is an inevitable part of love” (Allen 2008: 00:03:05). What can be 
understood from this, is that Cristina in previous relationships has experienced getting hurt 
and that she is not afraid of it anymore. She has come to the conclusion, that if one is to engage 
in love, one must accept that feelings can be hurt in the process. 
Taking a step further with the analysis from Vicky’s point of view and investigating what 
happens when love occurs, there are again great differences between Vicky and Cristina. 
Cristina is instantly charmed by Juan Antonio, but Vicky is much more reserved. However, after 
Vicky and Juan Antonio creates a connection between them, Vicky herself admits that she is “a 
little out of control” (Allen 2008: 00:30:54). Badiou states that when love happens, the moment 
can not have been arranged or predicted (Badiou 2012: 31) and as love can happen to everyone 
at anytime, it could also happen to Vicky. Giddens calls this ‘amour passion’. This is where love 
and sexual attachment connects (Giddens 1992: 37). Whereas what happens between Cristina 
and Juan Antonio can be classified as a moment of lust, the moment between Vicky and Juan 
Antonio can be seen as her surrendering herself to him and in this moment, love occurred.  
If imagining that Vicky and Juan Antonio were to engage in a relationship, how could two such 
seemingly different people benefit from each when it comes to love? Badiou argues that the 
world will be different when looking at it from another perspective and precisely this 
perspective is one that is to gain by being with a person different from you (Badiou 2012: 22). 
But, Vicky and Juan Antonio did not engage in a relationship, however, Cristina and Juan 
Antonio did. These two people seems more compatible with their view on life, art and love. But 
then, what is there to gain? When Cristina and Juan Antonio engage in a relationship with Maria 
Elena, Cristina tells Vicky and Doug that they “all contribute to the relationship and we are all 
really nourished by it” (Allen 2008: 01:13:02-01:13-04). Cristina can see how much love there 
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still is between Juan Antonio and Maria Elena and Maria Elena admits that their “love will last 
forever [...] but it just does not work, that’s why it will always be romantic, because it cannot be 
complete” (Allen 2008: 01:11:12-01:11:20). However, when Cristina becomes involved in the 
relationship, Maria Elena further explains why their relationship now works; “[...]before you we 
used to cause each other so much pain and suffering. I thought you all this would not be possible, 
you know why, because you is the missing ingredient, you are like the tint, that added to the palette 
makes the color beautiful.” (Allen 2008: 01:11:26-01:11:42). Here, it is clear how the 
relationship between the three of them makes their experience in relationships develop and 
makes them see the world in a new light. 
Furthermore, the relationship between the three of them and the love that grows between 
them, makes them grow as individuals as well. Badiou states how “love does not compensates 
for anything. Love supplements, and that is something altogether different.” (Badiou 2008: 182). 
After the initial excitement of a three-person relationship the audience is told by the narrator 
how “Everything seemed perfectly in balance, perfectly in tune. Maria Elena was relaxed, Juan 
Antonio was going through a very creative period with his painting [...]” (Allen 2008: 01:17:30-
01:17:40). Yet, it can be precisely this, that makes the relationship fall apart; they are too similar 
and the relationship becomes trivial - Cristina starts to contemplate the relationship, and is 
having doubts. 
 
This is seen in how Juan Antonio and Maria Elena cannot function as a couple without Cristina. 
However, as Badiou states “[...] one should not simply understand that love lasts, that love is 
forever or always. One has to understand that love invents a different way of lasting in life. That 
everyone’s existence, when tested by love, confronts a new way of experiencing time” (Badiou 
2012: 33). This is applicable for both Vicky and Cristina. Both of them are experiencing a new 
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form of love. Cristina in her relationship with Juan Antonio and Maria Elena (where she can see 
physical evidence of her benefitting from it by her improvement in photography) and Vicky in 
her passionately, uncalculated moment of connection with Juan Antonio. The love between 
Vicky and Juan Antonio does raise questions as to why she has such difficulties of letting him 
go - is it her old life she is afraid of returning to or is it “simply” because of the love she has 
developed for him? 
Moving on from the relationship aspect to a more concrete discussion about whether or not 
love is for anyone, Badiou states that “[...]love cannot be and isn’t for anyone[...]” (Badiou 2012: 
36). We see how Cristina, when her relationship with Juan Antonio and Maria Elena becomes 
trivial, is back to where she started; she does not know what she wants, but she knows what 
she does not want. Even though she has resigned herself to the idea of love not occurring easily, 
it seems as if she would rather suffer than being bored. Maybe love is not for someone like her? 
Bruckner argues how “[...] the lovers have to calibrate their existence in relation to it, show 
themselves worthy of it.” (Bruckner 2012: 59) and from this can be taken the idea of how Cristina 
is not yet ready for allowing someone to be worthy of her love. Giddens talks about the ‘pure 
relationship’ in which trust is an absolute necessity (Giddens 1992: 137). From each person in 
a relationship there must be commitment and a willingness to make it work. Juan Antonio 
describes a relationship as follows; “[...]You know like love requires such a perfect balance, it’s 
like the human body. It requires all the vitamins and minerals but if there minus a tiny ingredient 
missing like salt for example, one dies.“ (Allen 2008: 00:53:01-00:53:21). The “one” who dies in 
this case, is the relationship. For the relationship not to die and in order to have commitment 
established, the people in the relationship must surrender themselves to each other. 
In continuation of this, Giddens states in order to have commitment, the people in a relationship 
must give themselves to each other. And because of this said relationships can last, potentially, 
for an unlimited period of time (Giddens 1992: 137). By giving oneself to another person, as 
written above, there is a risk of getting hurt. The love that Vicky realises she develops for Juan 
Antonio, seems to surprise him as, by talking about the night of passion they had, he says to 
Vicky; “I had the ability to hurt you in just one night?” (Allen 2008: 00:39:33-00:39-37). 
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It is in this moment that Juan Antonio realises that Vicky has developed feelings for him, and by 
this point in the film, he is more or less already emotionally involved with Cristina. She tells 
Juan Antonio that she thought he would at least have called her after their night together and 
Juan Antonio hereafter states that; “Maria Elena said that only unfulfilled love can be romantic.” 
(Allen 2008: 00:39:46). Juan Antonio acknowledge Vicky feelings, but he rationalises their night 
together, by saying it could not become more than passion because Vicky is engaged to be 
married. However, as Vicky does not seem promiscuous, it can be argued that she does not jump 
into bed with just anybody, and those she does sleep with, becomes special for her. Throughout 
the film, after her night with Juan Antonio, her ambivalence towards what to do is clear. On the 
one hand she wants to be with Doug, who is the rational choice of partner for her, but her 
attraction (which develops into feelings) towards Juan Antonio disrupts her plan for her future. 
Juan Antonio draws on how love still can be love, as Maria Elena says that longing intensifies 
the feeling of love. Unfulfilled love, as Vicky’s love towards Juan Antonio is, here determines 
that what Vicky is feeling, is in fact love. Bruckner talks about how love cannot be modified as; 
“[...]a little” nor “a lot,” [love] is an absolute in itself that decides and rules.” (Bruckner 2012: 58). 
Love is not something that necessarily fluctuates, however when love is experienced, love is 
love. Giddens states that being in love means; 
“Explosive, obsessive, irrational, wonderful, heady, dreamy” (Giddens 1992: 137). This is seen in 
Vicky’s spectrum of feelings she goes through during the film. 
On the contrary, it can be argued that different people feel different forms of love. The love 
between Judy and Mark can not be compared to the love between Cristina, Juan Antonio and 
Maria Elena. The basis for each relationship comes from different expectations to what a 
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relationship should entail and how one can benefit from it. Giddens, with his term ‘confluent 
love’ argues that there should be an equal give and take of love and that the people in a 
relationship should be honest about their feelings. However, it is seen with both Vicky and Judy 
that they do not confine in their partners, as their struggles revolves around whether or not to 
stay. 
Thus, love is not only about the absoluteness of love, but rather that, love is based on the 
conditions a relationship is built upon. 
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6 Conclusion 
The aim of this project has been to investigate how contemporary norms of love, relationships 
and gender roles are negotiated within the film Vicky Cristina Barcelona. As elaborated 
throughout the entire project, these subjects are influenced by factors such as the 
heteronormative matrix. 
This matrix represents the norms by which relationships are governed and the social structures 
which conform to heterosexuality. Non-heterosexual relationships are considered to be outside 
the matrix and is operating in the ‘wrong’ way according to Butler’s theory. Individuals who 
engage in relationships outside the matrix automatically become categorised as the ‘other.’ 
Being situated as the ‘other’ reinforces the notion of going against society's accepted normative 
patterns. Thus, loving in the ‘wrong way’, shows the matrix’ exclusive nature as it does not 
include a considerable part of the population in contemporary Western society’s. 
The characters in the film express ambivalences and complexities in relation to their respective 
relationships. These ambivalences include the struggle between normative patterns and 
alternative choices. These complexities consist of being categorised as ‘virtuous’ or as ‘loose’ 
women, or being defined by sexual preferences; for example, if one is bisexual, or is in a 
polygamous relationship or if the individual has no need for being categorised - as in the case 
of Cristina whom does not wish to be labelled. 
Furthermore, by analysing how Vicky mirrors herself in Judy, it becomes clear how gender is 
something that is taught. It is in Judy’s performance of her gender, that Butler’s term of 
Performativity shows how gender is something that we do, not something that we are.   
In relation to this, the expectations that comes along with gender, which includes how to be a 
gender, are clearly depicted in the film as the main characters struggles to adhere to what 
society claims is right for them. For Cristina, her unwillingness to do what is ‘appropriate’ 
makes her stand against the heteronormative matrix, while Vicky, because of her rationalities, 
choses to do ‘the right’ thing, by staying with Doug. 
Juan Antonio and Doug each represents a type of man; passionate and artistic and reliable and 
stable. Because of this clear distinction between the men, it becomes apparent how the women 
struggle when deciding which man to commit to. Each man symbolise a choice between two 
different ways in life the women can chose. With this choice comes the act of experimenting in 
order to figure yourself out. Cristina and Vicky both experiment in different ways, but it is 
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illustrated how they both end up in the same place as they began. This is both a result of their 
own conflicts, but is also a result of the pressure reflected in societal expectations and norms. 
The requirements and set of predetermined qualities a partner should have, makes the quest 
of finding them, a rather difficult one. This can be seen in the way Vicky and Cristina both ends 
up in the same position, as they were in, when they arrived to Barcelona.    
Love is a multifaceted concept that can be experienced and encountered in various ways as the 
film Vicky Cristina Barcelona indicates. These perceptions of love can also be seen in 
contemporary Western societies as the way individuals engage in relationships. These are 
subject to change, as societies continue to construct and deconstruct gender identities and 
gender normative patterns. 
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